Premambhoja
Marandakhya
Stava-raja
Honey-sweet praises, oozing from the lotus-flower of love.
by Srila Raghunatha dasa Gosvami.

VERSE 1:

MAHABHAVOJJVALA CINTA RATNODBHAVITA VIGRAHAM
SAKHI PRANAYA SAD GANDHA VARODVARTANA SUPRABHAM

maha bhava - the pinnacle of ecstatic love; ujjvala - bright; cinta - thought; ratna - jewel;
udbhavita - created; vigraham - form; sakhi - girlfriend; pranaya - love; sad - good; gandha -fragrance;
vara - excellent; udvartana - ointment; suprabham - effulgent.

Her transcendental form is born from the blazing thought-jewel of
maha bhava, She is anointed with the excellent, nicely fragrant ointment of
the love of Her girlfriends, and Her bodily luster is very effulgent.

Stavamrta Kana Vyakhya: Sripada Raghunatha has named this stava
premambhoja marandakhya stavaraja, or the king of praises, that oozes like honey from
the lotus flower of divine love. This is the king of all stavas in the Stavavali-compilation, for
it defines the constitution of Sri Radhika, who is the very form of maha bhava, which is the
essence of prema. Only someone who has prema can understand the truth about Radharani.
premera svaripa deha prema vibhavita (C.C.) "She is the embodiment of prema, and Her
body consists of nothing but prema." Sr1 Radharant is the fountainhead of all of Sr1 Krsna's
divine potencies. She is the aggregate of all the goddesses of fortune, and the presiding
goddess of all great opulences, but this majestic truth is hidden within a deep ocean of
transcendental sweetness, so that the prowess of Radha-tattva is not externally manifest. She
is the full manifestation of total and pure love. Although all the gopis have an abundance of
prema, Sri Radha is the personification of the essential portion or saramsa, of this prema. In
other words, only in Her presides the pinnacle of ecstatic love of God, named madana maha



bhava. Sripﬁda Raghunatha's devotion for Sri Radha's lotus feet is extraordinary; he has given
his life-airs to Her. In this stava he has recorded the spontaneous experiences of Sri Radha-
tattva of his love-filled heart. The secrets of this stava are very difficult to know, because in
it is an analysis of the constitution of love of God. Prema is svanubhava vedya, or only
knowable through personal experience, and incomparable; it cannot be expressed through
words. It cannot be understood by hearing about it from others if there is no real love in the
heart. These things depend on personal perception. We take shelter of the lotus feet of Srila
Raghunatha dasa Gosvami, in whose mine-like heart this Cintamani-jewellike stava has
appeared, so that we may somehow try to understand its meaning.

First of all, Sri Raghunatha dasa says: "Syi Radha is maha bhavojjvala
cintaratnodbhavita vigraham "Her form is composed of the blazing thought-jewel of maha
bhava." Let us first try to understand what is maha bhava. Where are the insignificant
conditional souls, and where is maha bhava, the supreme essence of prema? Still, in this very
age of Kali, $r7 Caitanya Mahaprabhu, who is the combined form of Rasaraja St Krsna and
Mahabhava Sri Radha, has descended to earth with mahabhava-vati Sri Radha's girlfriends
and maidservants, the Gosvamis, to make the truth and the glories of maha bhava, that they
have experienced, known to the people of the world. Their experience-filled great words can
be our only support. Srila Kaviraja Gosvamipada has written:

prema krame badhe hoy - sneha mana pranaya;
raga, anuraga bhava mahabhava hoy.
bija iksu rasa guda tabe khanda sara;
Sarkara sita misri suddha misri ara
iha yaiche krame nirmala, krame badhe svada;
rati premadike taiche badhaye asvada
premera parama sara mahabhava jani (C.C.)

"From the seed of a sugarcane grows the sugarcane, from the cane juice is extracted,
the juice is made into guda (brown sugar), from guda sugar is made, from sugar rock candy,
and from rock candy the most crystal-clear candy. In this way the substance has become most
pure, sweet and tasty. In the same way prema gradually increases in flavour and grows into
sneha, mana, pranaya, raga and anurdga, until it culminates into maha bhava. This is the
essence of prema." Srila Riipa Gosvami has defined maha bhava as follows in his 'Ujjvala
Nilamani':

anuragah sva sanwedya dasam prapya prakasitah
yavad asraya vrttis ced bhava ity abhidhiyate

"When anuraga reaches the stage of sva samvedya and thus becomes manifest,
attaining the nature of yavad asraya, it is called (maha) bhava." The sva samvedya-condition
is the pinnacle of anurdga, and it can only be seen in the beautiful girls of Vraja. What to
speak of others, this maha bhava is not seen at all even in Krsna's Queens like Rukmini and
Satyabhama. This is Sii Jiva Gosvami's explanation of the word sva samvedya in his Locana
Rocani—commentary on this verse.

S1i Visvanatha Cakravartipada, in his Ananda Candrika-commentary on this verse,
endeavours to make this mahabhava-vastu, which is so difficult to comprehend,



understandable, by revealing a philosophical explanation of the sva sanmvedya-condition. He
calls it the stage in which anuraga becomes suitable to be experienced through itself.
According to him, there are three forms of the stage of anuraga: karana, karma and bhava.
Karana means the agency through which a work is done. anuraga is a fraction of the sanmwit-
sakti which makes Sr1 Krsna's sweetness relishable, and anuraga is therefore the agency
(karana) through which Krsna's sweetness can be relished. When this anuraga reaches its
climax, then the relish of $iT Krsna's sweetness also reaches its climax. praudha nirmala
bhava prema sarvottama; Krsna madhurya asvadanera karana (C.C.) "Greatly developed,
spotless bhava is the very best prema, and this causes the perfect savour of Krsna's
sweetness." After that comes the karma-form of anuraga. That which is being done is called
karma. Relishing Krsna's sweetness is the relish' karma. The limit of anurdga can be
experienced through the relish of Sr1 Krsna's sweetness. gopika darsane krsnera ye ananda
hoy; taha hoite koti guna gopi asvadaya (C.C.) "The gopis relish a million times more the
happiness that Krsna feels when He sees the gopis." The happiness the gopis feel as a result
of relishing Krsna's sweetness is felt on the strength of their own anuraga. This experience
of the climax of anuraga is the karma-form of anuraga. Then again in the bhava svarapa is
the exclusive experience of the pinnacle of anurdga, which is a plenary portion of Krsna's
ananda. In it, the relisher is so absorbed that he loses awareness of who is the relisher and
what is the relished, and all that remains is a full experience of relish. This is the bhava
svaripa of the climax of anurdga. The state in which the karana, karma and bhava of anuraga
are completely manifest is the sva samvedya-condition of anuraga.

yavad asraya vrtti means that the shelter (@sraya) of anuraga is raga, and the more
this r@ga can arise, the more it is called the yavad asraya vrtti of anuraga. The definition of
raga is:

duhkham apy adhikam citte sukhatvenaiva vyajyate
yatras tu pranayotkarsat sa raga iti kirtyate (U.N.)

"When pranaya becomes very great, one feels very happy even if one must go through
the greatest misery for Krsna's sake. This stage is called raga." It gives a chaste, married girl
with a good reputation great pain if she gives up her bashfulness and her dedication to her
husband. She would rather give up her body by entering into a fire or drinking poison, but
the gopis have reached the limit of ra@ga, because they have most jubilantly given up their
shame and their dedication to their husbands, out of eager thirst to please Krsna. This is the
yavad asraya vrtti of anuraga. When anuraga has thus reached the stage of sva samvedya
and yavad asraya vrtti to become mahabhava, then all the uddipta (burning) and sudipta
(brilliantly blazing) sattvika bhavas become manifest in it.

Sripada Raghunatha calls maha bhava the Cintamani-jewel of brilliant, erotic rasa.
Just as the Cintamani-jewel gives everything that one desires or thinks (Cinta) of, similarly
this mahabhava fulfills all the sweet erotic desires of St Krsna, who is erotic rasa Himself. ei
mahabhava hoy cintamani sara; Krsna vaicha parna kore ei karya yara (C.C.) "This maha
bhava is the essence of the Cintamani-jewel, whose duty it is to fulfill all of Krsna's desires."
Even the most subtle desires for relishing sweet mellows can be fulfilled by Sri Radha, who
is the personification of madana maha bhava, which is the culmination of mahabhava. Each
of Her limbs consists of the transcendental ingredient of mahabhava. Just as a solid golden
statue is gold inside and outside, similarly Sri Radhika is made of maha bhava inside out.



Hence it is said: mahabhavojjvala cinta ratnodbhavita vigraham "Her form consists of the
brilliant Cintamani-gem of mahabhava." Srila Kaviraja Gosvami has revealed the meaning of
this part of the sloka as follows: mahabhava cintamani radhara svarapa (C.C.)

After that, Sri Raghunatha says: sakhi pranaya sad gandha varodvartana suprabham:
"Her body is brightened by the excellent and fragrant ointment of Her girlfriends' love for
Her." Sweet and beautiful girls anoint their bodies with fragrant oils before they bathe, then
they wipe the oil from their limbs and anoint them with lotuspollen and other fragrant
powders, to make their bodies shining. The best ointment for Radharani's limbs, that embody
mahabhava, though, is the fragrant ointment of the love of Her girlfriends, headed by Lalita
and Visakha, that are inseparably united with Her. This ointment of Her girlfriends' love
brightens up Her transcendental maha bhava vigraha. This matter has been described in a
somewhat separate way in Si1 Caitanya Caritamrta: radha prati Krsna sneha sugandha
udvartana, tate ati sugandhi deha ujjvala varana "Krsna's love for Radha is like a fragrant
ointment of affection, that makes Her very fragrant body shine brightly."

premera pratimd vraje radha thakurani; mahojjvala maha-bhava cinta-ratna khani
sakhira pranaya sad gandha udvartana; tahate sugandhi deha ujjvala varana

In Vraja Radha Thakurani is the embodiment of prema; She is a mine full of thought-
jewels of greatly brilliant maha-bhava. She is anointed with the great perfumes of Her
girlfriends' love for Her and this gives Her fragrant body a brilliant lustre."

VERSES 2-3:

KARUNYAMRTA VICIBHIS TARUNYAMRTA DHARAYA
LAVANYAMRTA VANYABHIH SNAPITAM GLAPITENDIRAM
HRI PATTA-VASTRA GUPTANGIM SAUNDARYA GHUSRNANCITAM
SYAMALOJJVALA KASTURI VICITRITA KALEVARAM

karunya - compassion; amyrta - nectar; vicibhih - by waves; tarunya - youthfulness; amrta -
nectar; dharaya - by a stream; lavanya - elegance; amrta - nectar; vanyabhih - by floods; snapitan -
bathed; glapita - wilt; indiram - the goddess of fortune; hri - bashfulness; patta vastra - silken cloth;
gupta - concealed; angim - body; saundarya - beauty; ghusrna - fine; aficitam - beautified; syamala -
black; ujjvala - bright; kastiirt - musk; vicitrita - pictured; kalevaram - body.

(In the morning) Her body is bathed with waves of nectar of
compassion, (at noontime with) a stream of the nectar of youth, and (in the
evening with) floods of the nectar of elegance. In this way She makes Indira
(Laksmi)-devi wilt. She conceals Her limbs with the silken garment of



bashfulness, anoints them with the vermilion of beauty and pictures of
brilliantly (or amorously) blackish musk.

Stavamrta Kana Vyakhya: Now S17 Raghunatha dasa begins to describe the bathing,
dressing and ornamentation of maha bhava vigraha Sr1 Radharant. We are not able, as
worldly people, to conceive of anything beyond this world, so while we do our bhajana we
think of Radharani as a beautiful, sweet young girl. By introducing Her as the embodiment
of ecstatic love Sripéda Raghunatha warns us not to think of Radharani's bathing, dressing,
and ornamentation as we think of the bathing and dressing of an ordinary girl of flesh and
blood. We should understand maabhdvamayi Radha by being absorbed in bhava. Without
having bhava one can not worship the embodiment of mahabhava. The practising devotees
should always remember that just as Sr7 Krsna is the human form of brahma, which means
that although He has a human form, this form consists of sat cit and @nanda, pure spirit, and
not of the five material elements that make up our human forms, similarly Sri Radha's form
consists of nothing but mahabhava, inside out, although She appears in the form of a girl.
Therefore we must always remember while we meditate on Radharani's bathing, dressing,
eating and ornamentation as an ordinary girl, that these are all activities of bhava.

In the second verse Sri Raghunatha dasa introduces us to Sri Radharani's bath.
Beautiful girls bathe thrice a day: in the morning, at noontime, and in the evening, just to
keep their bodies smooth and tender. The morning-bath must be taken in a river. Sri Radha
takes Her morningbath in a nectarwave of compassion. para duhkhasaho yas tu karunah sa
nigadyate (B.R.S) "Compassion means not being able to tolerate another person's suffering".
These merciful feelings are karunya. Karunya means that the heart melts when one sees the
miserable condition of others. A person's heart can melt of compassion, but Radharani is an

ocean of boundless compassion, so that it causes even Her body to meltl! The morningtime
also symbolises the puberty, which is the morning time of life. Just as a girl's body becomes
smooth by taking a morningbath in a river, similarly Srimati's body becomes smooth when
Her child-like naughtiness stops and Her compassion arises during puberty.

Srimati takes Her noontime bath in a nectarstream of youth. At noontime tender
young girls are too busy with their householdduties to take a bath in the river, so they bathe
at home in water brought in by their maidservants. At noontime Srimati bathes in a
nectarstream of youthfulness. When She looks in a mirror after dressing and ornamenting
Herself, eager to meet Krsna and to unite with Him, She sees Her own sweetness and
wonders if Her beauty, which manifests tarunyamrta, the nectar of youth, is worthy to be
enjoyed by Krsna or not. The sakhis then show Her Krsna and describe His qualities to Her,
making moods of fresh youthfulness appear in Srimati's mind. In this way Srimati's noontime
bath is accomplished with a stream of nectarean youthfulness. In other words, just as the
noon-bath makes the body smooth and attractive, similarly when the feelings of nectarean
youthfulness manifest themselves the smoothness and attractiveness of Sri Radha's body is
accomplished.

In the evening Srimati is bathed with a nectarflood of elegance. Anyone who wants to
find relief from the summerheat should bathe in a waterfall in the evening. Hence the flood-

1 See: Sri Radhika's 108 names, 67th name.



bath is mentioned here. Srimati's eveningbath is accomplished with a nectarstream of
lavanya. What is lavanya?

muktaphalesu chayayas taralatvam ivantara
pratibhati yad angesu lavanyam tad ihocyate

(Ujjvala Nilamani)

"Tust as luster emanates from pearls in waves of loveliness, similarly when waves of
luster emanate from someone's every limb it is called l@vanya." In this stream of lavanya
Srimati takes Her evening bath. Just as all the limbs are inundated when one bathes in a
waterfall, similarly, when youth appears, all of Syimati's limbs are inundated by waves of
lavanya. From this description of Her tri-sandhya snana (bath thrice a day), we can
understand that Srimati's body, that is composed of mahabhava, is the incessant root shelter
of compassion, youthfulness and elegamce (karunya, tarunya, and lavanya). Therefore with
Her karunya, tarunya, and lavanya Srimati makes even the goddess of Vaikuntha, Indira
(Laksmi) wilt. Sri Radharani is the aggregate of all goddesses of fortune. sarva saundarya
kanti boisoye yahate; sarva laksmi-ganera sobha hoy yaha hoite (C.C.) "All beauty and luster
rests in Her, and the beauty of all the goddesses of fortune comes from Her." karunyamita
dharaya snana prathama; tarunyamrta dharaya snana madhyama; lavanyamrta dharaya tad
upari snana (C.C.) "She takes Her first bath in the stream of nectarean compassion, Her
middle bath in the stream of nectarean youthfulness and Her final bath in the nectarstream
of elegance."

In the third verse S17 Raghunatha dasa says: hri patta vastra guptangim "Her body is
covered by a silken garment of shyness." Bhavamayi's beautiful limbs are dressed in bhava-
clothes. Shyness is a saiicari bhava. That which transits the course of a mood is called a
sancari-bhava.

navina sangamakarya stavavajiading krta — adhrstata bhaved vrida tatra maunam vicintanam
avagunthana bhii-lekhau tathado mukhatadayah

(Bhakti Rasamrta Sindhu)

"The mood which is contrary to boldness, and which is caused by a new meeting, a
misdeed, praise or an offense is called shyness. A shy person is silent, thoughtful, covers the
face, writes in the earth (with the toes) and lowers the head." Sri Radha is the most shy girl.
Although She has all the countless qualities that Krsna has, She becomes very hesitant out of
shyness when She hears Herself being praised for them:

sankuca na tathya vacasa jaganti tava kirti kaumudi marsti
urasi harer asi radhe yad aksaya kaumudi carca (U.N.)

Once Paurnamast praised S17 Radha's glories to Gargt, when Sri Radharani suddenly
came by and became shy upon hearing Her own glorification. Seeing this, Vrnda said: "O
Radhe! Why are You hesitant when You hear the truth? The moonlight of Your fame pervades
the whole universe! The ointment of the moonrays of Your glories is smeared all over Hari's



chest!"2 Shyness is caused by an abandonment of boldness and when this meets with humility
it makes all the activities of the body, mind and words very sweet, beautiful and nectarean.
Srimati is covered from tip to toe with the silken garment of this shyness and humility. nija
lajja syama patta-sati paridhana (C.C.)

After that it is said: saundarya ghusrnancitam, "Sri Radha's body is anointed with the
vermilion of beauty." Beautiful and tender girls anoint their bodies with fine vermilion after
their bath, but on Premamayi (loving Radha)'s loving body the vermilion-decoration
represents Her beauty;

anga praty angakanam yah sanniveso yathocitam
suslista sannibaddhah syat tat saundaryam itiryate (U.N.)

"The proper arrayment of all the different limbs and conjunctions is called saundarya,
or beauty." Srila Ripa Gosvami gives the following example in 'Ujjvala Nilamani':
akhandendos tulyam mukham uru kuca dyotitam uro
bhujau srajav amse kara parimitam madhyam abhitah
pariskara srent krama laghima bhag aru yugalam
tavapiarvam radhe kim api kamaniyam vapur abhit

Sr1 Krsna said: "O Radhe! What more can I say about Your beauty? Your face is like
the globe of the moon, Your raised breasts are very good-looking, Your arms and Your
shoulders are lowered, Your waist is so slender that it can be caught with a fist, Your buttocks
are very big, and Your tapering thighs are wonderful! O Priyatame! Your body displays a
wonderful attractiveness!" yara saundaryadi guna vaiiche laksmi parvati (C.C.) "Even
Laksmi and Parvati covet Her attributes like sweetness and beauty!" In the Patala Khanda of
Padma Purana (40th chapter), Narada Muni praises Sri Radha as follows:

bhrantam sarvesu lokesu maya svacchanda-carina
asya ripena sadrsi drsta naiva ca kutracit
brahmaloke rudraloka indraloke ca me gatih
na ko'pi sobha-kotyamsah kutrapyasyavilokitah
maha-maya bhagavati drsta sailendra-nandini
yasya riapena sakalam muhyate sa-caracaram
sapyasyah sukumarangi laksmim napnoti karhicit
laksmih sarasvatt kantir vidyadyas ca vara-striyah
chayam api sprsantyas ca kadacin naiva drsyate

"T have freely wandered through all the worlds, but a form like Hers I have never seen
anywhere! I have free access to either Brahmaloka, Siva loka or Indraloka, but nowhere have
I seen a girl who is even one ten millionth part as beautiful as this girl. I have seen Mahamaya,
the daughter of the mountain (Parvati), whose form enchants all moving and non-moving
creatures, but even she can not attain the beauty of this tender-limbed girl! The greatest
women like Laksmi, Sarasvati, Kanti and Vidya can never even touch the shadow of Her
sweet form!" Si Radha's beauty emanates directly from Her mahabhava, Devarsi Narada
had personally realized that truth, because simply by seeing Srimati he experienced an

2 We have here quoted shyness as a result of praise. Examples of the other kinds of shyness, caused by things
like a first meeting, can be found in the scripture named Ujjvala Nilamani.



upsurge of Govinda prema. asyah sandarsandad eva govinda caranambuje; ya premabdhir
abhiit sa me bhata-piarva na karhicit: "I have never seen that form, that has given me an
ocean of love for Govinda's lotus feet on mere sight, before." Such kurnkuma of beauty adorns
Sri Radha's divine body.

Then it is said: syamalojjvala kastari vicitrita kalevaram. "Her body is pictured by the
musk of blackish erotic rasa." The colour of the erotic mellow is sy@ma (black). Just as golden-
complexioned girls apply blackish musk-tilaka to their limbs after they have bathed, Sri
Radhika's limbs are marked with the black musk of erotic mellows. In Caitanya Caritamrta it
is described -

saundarya-kurkuma, sakhi pranaya candana; smita kanti karpiira - tine anga vilepana;
krsnera ujjvala rasa mrgamada bhara, sei mrgamade vicitrita kalevara.

"Her body is anointed with three unguents - the kunkuma of beauty, the
sandalwoodpulp of Her girlfriends' love and the camphor of Her lustrous smile. Her body is
beautified with the musk of Krsna's erotic flavours."

apara karunyamrta taranga hillole; parvahne prathama snana kore kutiihole
tarunya amrta dhare kisori varanga; madhyahne dvitiya snana yauvana taranga
sayahne lavanyamrta vanyaya snana kori; dyotamanda sri radhika parama sundari
nava gorocand gauri Krsna manohara; glani yukta hon yara saundarye indira (2)
lajja-rapa patta vastra anga acchadita; saundarya kunkume dhani ati susobhita
syamala ujjvala rasa sugandhi kasturi; tate vicitrita deha radhika sundart (3)

"The most beautiful and effulgent Sri Radhika eagerly takes Her first bath in the
morning in the billowing waves of the boundless nectar of compassion, at noontime She gives
Her adolescent super-excellent body a second bath in the nectar-waves of youthfulness, and
She takes Her evening bath in a deluge of the nectar of elegance. This Gauri, who enchants
Krsna, shines like fresh Gorocana, thus dimming the beauty of even Indira (Laksmi). This
fortunate girl covers Her limbs with a silken garment of bashfulness and becomes very
beautiful through the vermilion of beauty. Radhika Sundari's body is then further beautified
by the fragrant musk of bluish erotic flavours, drawn in pictures."

VERSES 4-5:

KAMPASRU PULAKA STAMBHA SVEDA GADGADA RAKTATA
UNMADO JADYAM ITY ETAI RATNAIR NAVABHIR UTTAMAIH
KLRPTALANKRTI SAMSLISTAM GUNALI PUSPA MALINIM
DHIRADHIRATVA SAD VASA PATAVASAIH PARISKRTAM

kampa - shivering; asru - shedding tears; pulaka - goosepimples; stambha - stupor; sveda -
perspiration; gadgada - faltering voice; raktata - redness; unmado - madness; jadyam - inertia; iti -
thus; etaih - with them; ratnaih - with jewels; navabhih - with nine; uttamaih - with the greatest;



flower; malinim - garlands; dhiradhiratva - being calm and not-calm; sad vasa - with good dress; pata-
vasaih - with fragrant powders; pariskrtam - anointed.

She is decorated with the nine best jewels (of loving ecstasy): shivering,
shedding tears, goosepimples, stupor, perspiration, faltering voice, redness,
madness and inertia. She is also decorated with a flower garland consisting
of all Her different attributes, and Her body is anointed with the fragrant
powders of the calm-and not-calm mood.

Stavamrta Kana Vyakhya: Nobody but a great object of Premamayi's mercy is able
to define Sr1 Radharant's constitution in the way that Srila Raghunatha dasa Gosvami does in
this 'Premambhoja maranda'-praise. No one can express how wonderful and priceless is the
contribution of this stava of Srila Dasa Gosvamipada to the spiritual kingdom, above all for
those who practise radha-snehadhika manjari bhava. In the fourth and fifth verse he first
mentions seven sattvika bhavas plus two saiicart bhavas, inertia and madness, to define the
nine jewels that decorate Syimati. After beautiful girls have bathed, dressed and anointed
themselves, they decorate themselves with tilaka, jewels and pearls. Sri Radhika's maha
bhava-body is beautified by nine jewels. Generally we know the nine jewels to be Mukta
(pearl), Manikya (jewels), Vaidarya (cats' eyes), Gomeda (topaz), Vajra (diamond), Vidruma
(coral), Padmaraga (ruby), Marakata (emerald) and Nilamani (sapphire), and on Sri Radha's
ecstatic body there are also nine jewels of loving ecstasy: shivering, shedding tears,
goosepimples, stupor, perspiration, changing voice and changing complexion plus two
vyabhicart bhavas, namely inertia and madness. Syimati's mahabhava body is decorated with
all these ornaments of ecstatic love. There are five stages in which the sattvika bhavas are
manifest, namely dhamayita (smoldering), jvalita (ignited), dipta (burning), uddipta
(blazing) and sudipta (brightly blazing).

advitiya ami bhava athava sadvitiyakah; isad vyakta apahnotum sakya dhivmayita matah
te dvau trayo va yugapad vantah suprakatam dasam;
Sakyah krechrena nihnotum jualita iti kirtitah
praudham tri caturd vyaktim paiica va yugapad gatah;
samvaritum asakyas te dipta dhirair udahrtah
ekada vyaktim apannah panicadhdah sarva eva va; aridha paramotkarsam uddipta iti kirtitah
uddipta eva saddipta mahabhave bhavanty ami; sarva eva param kotim sattvika yatra vibhrati

(Bhakti Rasamrta Sindhu)

"When one or two sattvika bhavas are slightly visible and they can be concealed, it is
called dhamayita (smoldering). When two or three sattvika bhavas arise simultaneously and
are hidden only with effort, it is called jvalita. When three, four or five sattvika bhavas arise
simultaneously and they cannot be hidden, it is called dipta sattvika bhava. When five or six
bhavas arise simultaneously and reach a climax it is called uddipta, and when all these
ecstasies culminate in maha bhava, they are called suddipta. Syi Radha has the pinnacle of



maha bhava, named madana mahabhava, therefore all sattvika bhavas reach their climax in
Her alone.

About the cause of the arising and the symptoms of the eight sattvika moods, Srila
Ripa Gosvami has written in Bhakti Rasamrta Sindhu: stambha harsa bhayascarya
visadamarsa sambhavah; tatra vag adi rahityam naiscalyam sanyatadayah: "Jubilation, fear,
astonishment, sorrow and remorse cause the sattvika ecstasy of stambha (becoming
stunned) to arise. Thus one becomes speechless, motionless and empty." svedo harsa bhaya
krodhadijah kleda kara-stanoh: "Bodily heat is caused by sweat, joy, fear and anger".
romdico'yam kilascarya harnotsaha bhayadijah; romnrnam abhyudgamatas tatra gatra
samsparsanddayah: "The sight of something astonishing, jubilation, enthusiasm and fear
cause goosepimples. Then the pores of the skin open and the body is touched." visada
vismayamarsa harsa bhityadi sambhavam; vaisvaryam svara-bhedah syad esa gadgadikadi
krt. "Changing of the voice is caused by sorrow, amazement, anger, jubilation and fear.
This causes one stuttering." wvitrasamarsa harsadyair vepathur gatra laulya krt "Fear,
remorse and jubilation cause trembling, which means a restlessness of the body." visada
rosa bhityader vaivarnyam varna vikriya; bhava-jiair atra malinya karsyadyah parikirtitah:
"According to the knowers of emotions, sorrow, anger and fear cause one to become pale
and skinny." harsa rosa visadadyair asru netre jalodgamah; harsaje'sruni sttatvam ausnyam
rosadi sambhave; sarvatra nayana ksobha raga sammarjanddayah: "Tears is water shed from
the eyes out of joy, anger or sorrow. Tears of joy are cool and tears of anger are warm, but all
kinds of tears agitate the eyes, make them red and cause them to be rubbed." pralayah sukha
duhkhabhyam cestajnana nirakrtih. atranubhavah kathita mahi nipatanadayah: "Pralaya, or
devastation, is experienced when all activities and consciousness cease. Devastation is a
sattvika bhava this is caused by joy or by sorrow, and results in falling on the ground in a
swoon." These are the eight sattvika ecstasies. Except for the last one, pralaya, Sri
Raghunatha dasa has described them all as ornaments of ecstasy in this verse. The loving
maidservant did not include the swoon, although all eight sattvika ecstasies are present in Sri
Radha's most highly inflamed state (suddipta).

The nine jewels have been compared here to seven sattvika ecstasies plus inertia and
madness, two saricari bhavas. unmado hrd bhramah praudhanandapad virahadijah; atratta-
haso natanam sangitam vyartha cestitam; pralapa dhavana krosa viparita kriyadayah
(Bhakti Rasamrta Sindhu): "The delusion of the heart called unmada, or madness, is caused
by great ecstasy, great calamity or separation. Such a mad person loudly laughs, dances, sings,
acts and speaks nonsensically, runs around, screams and does everything wrong." jadyam
apratipattih syad istanista sruttksanaih. virahadais ca tan mohat parvavasthaparapi ca;
atranimisata tusnim bhava vismaranddayah. "Inertia comes to pass after seeing or hearing
something pleasant or unpleasant, or when losing one's sense because of being separated
from somebody. This condition is like the one preceding or following moha, or illusion. One
stares without blinking, and becomes silent and forgetful." These are the nine divine jewels
that ornament Sri Radhika. siaddipta sattvika bhava harsadi saicari; ei saba bhava bhiisana
saba ange bhari (C.C.) "Her whole body is filled with inflamed sattvika ecstasies and saiicari
bhavas like joy. Her whole body is thus adorned with ornaments of ecstasy."

Then it is said: gunalt puspa malinim: "Srimati is beautified by a garland of flowers,
that are all Her different attributes." Just as a flowergarland increases the beauty of the body,
so Radhika's divine form becomes more beautiful because of Her qualities. Sri Radha is a



boundless ocean of qualities. Just like Krsna, She has innumerable attributes, with which She
delights Krsna in the madhura rasa and gives joy and enchantment to Her girlfriends and
relatives. Srila Riipa Gosvami has mentioned 25 of them in his 'Ujjvala Nilamani'. These
attributes, like sweetness, youthfulness, restlessness of the eyes, having a bright smile, being
endowed with auspicious and enchanting lines of good fortune, being expert in singing,
speaking charming words, expertise in joking, humility, compassion, cleverness, dexterity,
shyness, adherence to the etiquette, gravity, patience and playfulness, having the greatest
thirst for mahabhava, residing in the love of Gokula, being the most famous girl in the world,
being affectionate to Her superiors, being controlled by the love of Her girlfriends, being
Krsna's chief sweetheart and being the One who always subdues Kesava with Her words, are
beautifying Her body like a long garland of flowers. guna srent puspamala sarvange pirita
(C.C)

Then it is said: dhiradhiratva sad vasa patavasaih pariskrtam: "Her divine body is
anointed with the fragrant powder of a calm, yet not-calm mood." This means that a heroine,
when She is angry with Her gallant, can assume three different kinds of moods: dhira (calm),
adhira (not calm) or dhiradhira (calm, yet not-calm). The dhira nayika speaks sarcastic,
joking words to her guilty lover, the adhira nayika angrily speaks cruel words to the guilty
lover, and the dhiradhira nayika sheds tears and speaks crooked words to the hero. The
following example of this (dhiradhira tu vakroktya savaspah vadati priyam) is given in
Ujjvala Nilamani:

gopendranandana na rodaya yahi yahi sa te vidhasyati rusam hrdayadhi devt
tvan mauli malya hrta yavaka pankam asyah pada dvayam punar anena vibhasayadya

S$ri Radha said: "O Gopendranandana! Don't cry anymore! Go! Go! The goddess of
your heart (this other girl) will become angry if You stay here any longer! The garland that
decorates Your head has taken the red lac from her footsoles. Go and decorate these footsoles
again with that again today!" This astonishing savour of dhiradhira is caused when the dhira
and the adhira moods are mixed, and it is smeared on Srimati's divine maha-bhava-body like
fragrant powder called patavasa. dhiradhiratmaka guna ange patavasa (C.C.)

kampasru pulaka stambha sveda gadgada;
raktata unmada jadya parama sampad
sarvottama nava ratna ange alankara;
paridhana kore rai kiba camatkara (4)

saundarya madhurya adi radha riapa guna

sei saba puspamala ati susobhana
dhira o adhira bhava divya gandhamaya

ei patavasa radhara angete sobhaya (5)

"How amazing! Rai wears the nine greatest jewel ornaments on Her body, that are
the greatest treasure - shivering, shedding of tears, horripilation, stupor, perspiration,
stuttering, redness, madness and inertia! Sri Radha is greatly beautified by a garland of
flowerlike forms and attributes such as beauty and sweetness, and Her body is further
beautified by the divine fragrant powder of a calm, yet not-calm mood.



VERSE 6-7:

PRACCHANNA MANA DHAMMILLAM SAUBHAGYA TILAKOJJVALAM
KRSNA NAMA YASAH SRAVA VATAMSOLLASI KARNIKAM
RAGA TAMBULA RAKTAUSTHIM PREMA KAUTILYA KAJJALAM
NARMA BHASITA NIHSYANDA SMITA KARPURA VASITAM

prachanna - hidden; mana - anger; dhammillam - braid; saubhdagya - good fortune; tilaka -
tilaka; wjjvalam - bright; Krsna nama - Krsna's name; yasah - fame; srava - hearing; vatamsa -
decorations; ullasi - beautiful; karnikam - on the ears. raga - passion; tambiila - betelnuts; rakta - red;
osthim - lips; prema - love; kautilya - crookedness; kajjalam - eyeliner; narma -joking; bhasita - words;
nihsyanda - oozing; smita - smile; karpiira - camphor; vasitam - scented.

Her braid is made of hidden anger, the tilaka of Her fortune is bright,
and Her ears are beautifully and blissfully decorated with the hearing of
Krsna's name and fame. Her lips are reddened by the betelnuts of passionate
love, Her eyes are marked with the eyeliner of love's crookedness and the
stream of Her humorous words is scented with the camphor of Her slight
smile.

Stavamrta Kana Vyakhya: Sripada Raghunatha describes the ecstatic dresses and
ornaments of ST Radharani, the embodiment of mahabhava. Each of Sr1 Radhika's limbs is
decorated with various ornaments of ecstatic love for Krsna, and each of these dresses and
ornaments are perfect and powerful herbs to control Krsna with. Sri Radha's braided hair is
Her hidden anger. The word dhammilla means that Radhika's braid is decorated with
flowers, a flowergarland, jewels and pearls. Just as Her hair is very curly (crooked), yet very
beautiful, similarly Radhika's mana is very crooked, yet very beautiful. She tries to hide Her
unfavorable mood (vama) within Herself and externally behaves in a favorable (daksina) way.
These crooked dealings enchant Krsna and attract His heart. pracchanna mana vamya
dhammilla vinyasa (C.C.)

Then Raghunatha dasa says: saubhagya tilakojjvalam: "Her bright tilaka shows Her
good fortune." The more you love Krsna, the more fortunate you are. Who can then be as
fortunate as madanakhya mahabhavavati $ri Krsna priya-siromani Srimati is? yahara
saubhagya guna vaiche satyabhama (C.C.) "Satyabhama covets Her qualities of good
fortune." What to speak of Satyabhama, even all the three billion mahabhavavatis (gopis) of
Vraja praised Her fortune when Krsna left them all during the Maha-Rasa to sport with
Radha alone. The Dundubhi-drum of great fortune has proclaimed this throughout the
world. Hence the Mahajanas have said:

rasalila jayaty esa yaya samyujyate'nisam
harer vidagdhata bherya radha saubhagya dundubhih



"All glories to the Rasa-lil@, where the Bheri-drum of Hari's cleverness and the
Dundubhi-drum of Radha's good fortune resound day and night!" This matchless good
fortune beautifully shines on Radhika's forehead in the form of Her bright tilaka. saubhdagya
tilaka caru lalate ujjvala (C.C.)

S17 Raghunatha dasa then says: Krsna nama yasah sravavatamsollasi karnikam,
Radhika's ears are decorated with the blissful and beautiful ornaments of hearing about
Krsna's name and fame. Beautiful young girls have many different kinds of lovely earrings,
but Krsna-premamayi Radhika's enchanting earrings consist of stories about Krsna's
wonderful names, qualities and pastimes. These are the proper ornaments for the
embodiment of ecstatic love. Just as ordinary young girls always wear some kind of earrings,
Sri Radharani's ears always hear about Krsna's names and glories. She surely does that when
She is united with Krsna, but also when She is separated from Him the sakhis save
Premamayi's life by making Her hear Krsna-katha. When everyone was incessantly weeping
during Mathura Viraha (when Krsna has left Vraja to live in Mathura), then Premamayi was
speaking Sr1 Krsna-katha Herself and also listened to it Herself. Therefore She told the
bumblebee (in the Song to the Bumblebee, Srimad Bhagavata, 10.47.12-21): "I can live
without Krsna as long as I can relish Krsna-katha, but if I stop hearing and chanting about
Him, then I will surely die!" dustyajas tat katharthah (Bhag.). Krsna nama guna yasa
avatamsa kane; Krsna nama guna yasa pravaha vacane (C.C.) "Krsna's names, attributes and
fame are adorning Her ears, and Krsna's names, attributes and fame are flowing from Her
words."

After that, Dasa Gosvami says: raga tambiila raktausthinm: Her lips are colored by the
red pan-spots of Her passionate love for Krsna. On the lips of Premamayi Sri Radha the
betel-colour of raga (passion) is manifest. duhkham apy adhikam citte sukhatvenaiva
vyajyate; yatas tu pranayotkarsat sa raga iti kirtyate: "Raga is a culmination of pranaya, in
which one feels even the greatest suffering undergone for Krsna's sake to be the greatest
bliss." Srila Ripa Gosvami gives an example of Radhika's manjistha raga in his Ujjvala
Nilamani:

mayda te nirbandhan murajayini ragah parihrto
mayi snigdhe kintu prathaya param asis tatim imam
mukhamododgara grahila matir adyaiva hi yatah
pradosarambhe syam vimala vanamala madhukart

In the stage of parva raga (beginnings of love) Paurnamasi-devi wanted to test
Radha's love for Krsna and told Srimati: "O Radhe! You are an ordinary cowherdgirl, and
Krsna's feet are coveted even by the goddess of fortune! You look like a dwarf trying to catch
the moon in Your desire for Krsna's loving attention! Therefore, give up Your attachment to
Krsna!" Hearing Paurnamasi's words, S17 Radhika said: "Allright, O lovely lady, if you insist,
then I will give up My attachment to Murajayi (Krsna), but at least bless Me in this way, that
I can die right now, so that I can still become a bumblebee this evening, that can hang around
the forestflowergarland that is scented by Sri Hari's nectarean outgoing breath, when He
returns home with His cows!" Sri Radhika is willing even to take an animal-birth in order to
attain Krsna. This is the pinnacle of r@ga, or loving attachment to Krsna, and that raga (raga
also means 'colour' or 'red') appears on Her lips in the form of the red spots of Her chewed
betelnuts. raga tambila-rage adhara ujjvala (C.C.)



Thereafter it is said: prema kautilya kajjalam, The crookedness of Radhika's love is
represented by Her eyeliner. The course of love is naturally crooked.

aher iva gatih premna svabhava kutilah bhavet
ato hetor ahetos ca yianor mana udaricati

"The course of love is naturally crooked, like the course of a snake. And so loving
couples are angry with Each other, with or without a reason." This happens quite often in the
extramarital relationships that the gopis have with Krsna. Krsna is known as a bahu vallabha,
or a womanizer, and so Sri Radharani manifests various kinds of loving crookedness towards
Him. This crookedness of love shines around Sr1 Radhika's eyes like Her eyeliner. Since this
loving crookedness is almost always manifest from the eyes, it is called the kajjala that adorns
Her eyes. prema kautilya netra yugale kajjala (C.C.) Then it is said: narma bhasita nihsyanda
smita karptra vasitam "The flow of Her joking words is scented with the camphor of Her
soft smile." Extramarital heroes and heroines use many very funny and luscious words. When
Syﬁmasundara tells the sakhis about His intimate pastimes with Radhika of the previous
night, then the gestures of Srimati's face and eyes and Her sweet soft smile make one think
that there is honey flowing from the flowers of Her joking words. Srimati's whole body is
scented with the camphor of Her jokes and laughter.

prachanna mana yara kabart bandhana;
saubhagya tilaka bhale ati susobhana

$rt krsnera nama yasah karna rasayana;

tahai dhanira sada karnera bhiisana (6)

raga tambiile sada adhara raijita;

prema kautilya kajjala nayane sobhita
Krsna ara sakhi sange vinarma bhdasita
isat madhura smita karpare vasita (7)

"Her braid is bound with a concealed pique, Her forehead is greatly beautified by
tilaka of good fortune, Sr1 Krsna's names and glories are like elixir to Her ears, and they also
always decorate the ears of this fortunate girl. Her lips are colored by the betelnuts of
passionate attachment, Her eyes are decorated with the collyrium of crooked love and the
joking words She speaks with Krsna and Her girlfriends are scented with the camphor of Her
sweet and slight smile."

VERSES 8-10:

SAURABHANTAH PURE GARVA PARYANKOPARI LILAYA
NIVISTAM PREMA VAICITTYA VICALAT TARALANCITAM
PRANAYA KRODHA SAC COLI BANDHA GUPTI-KRTA STANAM
SAPATNI VAKTRA HRC CHOSI YASAH SRI KACCHAPI RAVAM
MADHYATATMA SAKHI SKANDHA LILA NYASTA KARAMBUJAM
SYAMAM SYAMA SMARAMODA MADHULI PARIVESIKAM



saurabha - fragrance; antah pure - in the inner chamber; garva - pride; paryaika - sofa; upari
-on top; lilaya - playfully; nivistam - sitting; prema vaicittya - loving delusion; vicalat - restless; tarala
- locket; aficitam - decorated. pranaya - love; krodha - anger; sat - good; coli - blouse; bandha - bound,;
gupti - hiding; krta - doing; stanam - breasts; sapatni - rivals; vaktra - faces; hrt - heart; sost - drying;
yasah - fame; $ri - beauty; kacchap?t - vina; ravam - sound. madhyata -adolescent beauty; atma - own;
sakhi - girlfriend; skandha - shoulder; lila - play; nyasta -placed; kara - hand; ambujam - lotus; syamam
- excellent girl; syama smara - erotic mellows; amoda - bliss; madhali - honey-sweet; parivesikam -
serving.

She sits in the inner chamber of Her bodily fragrance on a sofa of pride,
and She wears an oscillating locket of prema vaicittya around Her neck. She
conceals Her breasts with a excellent bodice of loving anger, and She makes
the hearts and faces of Her rivals wilt with the beautiful Vina-sound of Her
fame and glories. She playfully places Her lotus-like hand on the shoulder of
Her girlfriend named adolescent beauty and She serves Syama the sweet
blissful wine of erotic mellows. Thus She is named Syama.

Stavamrta Kana Vyakhya: The bhava madhurya (sweetness of feelings), rasa
gambhirya (depth of flavour), bhasa paripatya (expertise of word-choice) and a@nanda
pracurya (abundance of transcendental bliss) of this Premambhoja Marandakhya Stavaraja
is éﬁpﬁda Raghunatha's priceless gift to the bhavuka bhaktas (sensitive devotees). Indeed, it
cannot even be described what a wonderful treasure of ecstatic love he has given especially
to the Gaudiya Vaisnavas, that have taken shelter of Sri Caitanya Mahaprabhu's lotus feet and
that are endowed with a greater love for Sri Radha. Sii Raghunatha is the complete object of
Sriman Mahaprabhu's mercy, and thus it was possible for him to reveal such a confidential
treasure of ecstatic love. Here he describes Bhavamayi's inner chambers and Her bedstead
of bhava. saurabhantah pure garva paryankopari lilaya nivistam. "She sits on the bedstead
of pride in the inner chambers of Her bodily fragrance." Her own bodily fragrance forms Her
inner chamber. You can know who lives in a certain inner chamber when you enter it and
similarly when you enter Vrndavana you smell the extraordinary fragrance of S17 Radhika, the
most excellent wishyielding vine (vrndaranya varenya kalpa-latika), there. S1 Raghunatha
dasa Gosvami has written in Utkantha dasakam:

yasyah kanta tanallasat parimalenakrsta uccaih sphurad
gopi-vrnda mukharavinda madhu tat pritya dhayann apy adah
mufican vartmani vambhramiti madato govinda bhimgah satam
vrndaranya varenya kalpa-latikam radham kadaham bhaje

"When can I serve Radha, the most excellent wishyielding vine of Vrndaranya, whose
superb bodily fragrance promptly attracts the Govinda-bee, and makes Him leave all the
other gopis, although He likes to drink the honey from their lotus-like faces also, to madly
run after Her alone?" Srimati Radharani sits in the extraordinary inner chamber of Her own



fragrance, on a sofa of pride. saubhagya riipa tarunya guna sarvottamasrayaih ista-labhadina
canya helanam garva wrsyate. (Bhakti Rasamrta Sindhu 2.4.41) "When someone disregards
others because of personal superiority in fortune, beauty, youthfulness, qualification, or
attainment of one's goal, he is called proud." This pride is Sri Radha's bedstead. nijanga
saurabhalaye garva paryanka; tate bosiyache sada cinte Krsna sanga (C.C.) "She sits on a
bedstead of pride in the abode of Her own bodily fragrance, constantly thinking of Krsna's
company."

Then S Raghunatha dasa says: prema vaicittya vicalat taralancitam: "Her prema
vaicittya is like a restless locket that hangs around Her neck."

priyasya sannikarse'pi premotkarsa svabhavatah
ya vislesadhiyartis tat prema vaicittyam ucyate (Ujjvala Nilamani)

"It is the nature of the topmost love that it makes one feel heartache out of separation
from the beloved, even though he is quite near. This is called prema vaicittya." When prema
vaicittya arises, the consciousness becomes so subtle, that it becomes like the hole in a cloth
through which you cannot push a needle with a thread a second or a third time, only once.
In that state the lover cannot even see Syﬁma next to her anymore, and burns up in the fire
of separation from Him, even in His very presence!

syamaka kore yatane dhani sutala madana alase duhun bhora
bhuje bhuje bandhana nivida alinigana yeno kancana mani joda
korahi syama camaki dhant boloto kobo mohe milabo kan
hrdayaka tapa tabahu majhu mitabo amiya korobo sinana
so mukha madhuri barika neharai sowari sowari mana jhura
so tanu sarasa parasa yaba paobo tabahi manoratha pira
eto kohi sundari digha nisasai mirachita harala geyana
akula rai syama parabodhai govinda dasa paramana (Pada Kalpataru)

"This fortunate girl lies down on éyﬁma's chest when she's tired of lovemaking. They
embrace Each other tightly, so that they resemble a jewel inset with gold. This fortunate girl
is so astonished, that while she lies on éyéma's chest she says: "When will I meet Kana? My
heartache will only be soothed when I can be showered with the nectar of meeting Him!
When I remember His sweet face and His crooked glances, my mind is pleased, and when I
get the luscious touch of His body my desires are fulfilled." While saying this, the beautiful
girl sighed deeply and then fainted, losing all consciousness. Govinda dasa experiences how
Rai thus anxiously calls Syﬁma."

This prema vaicittya- ecstasy oscillates like a locket in a necklace around Sri Radha's
neck. prema vaicittya ratna hrdaye tarala (C.C.)

Then Si7 Raghunatha dasa describes Radhika's bodice by saying: pranaya krodha sac
coli bandha gupti krta stanam "She hides Her breasts in a nice bodice of loving anger." Just
as a bodice can cover the breasts, but cannot conceal their existence, rather increases the
beauty of the breasts, in the same way Radhika tries to cover Her love for Krsna, but cannot
altogether hide it by becoming angry with Him. Her anger is only external, and actually makes
Her love for Him only more beautiful and sweet. This mood is called kuttamita by Srila Riipa
Gosvami:



stanadharadi grahane hrt pritav api sambhramat
bahih krodha vyathitavat proktam kuttamitam budhaih (U.N.)

"The wise men call the mood in which a woman shows external anger or pain when a
man catches Her lips or breasts, while she actually loves it, kuttamita."

na bhri-latam kutilaya ksipa naiva hastam vaktram ca kantakita gandam idam na rundhi
prinatu sundari tavadhara bandhujive  pitva madhani madhure madhusiadano'sau

S1 Krsna told Sii Radha: "Priye! Why are You frowning Your eyebrows, and why are
You pushing My hands away? Don't conceal the goosepimples on Your cheeks anymore! O
beautiful girll Let Madhustidana (the rasika bumblebee Krsna) blissfully drink the sweet
honey of Your lips, that resemble Bandhujiva-flowers!" In Caitanya Caritamrta it is written:
pranaya mana kanculikaya vaksah acchadana. So the word krodha can also be seen as mana.
In Sri Ujjvala Nilamani causeless mana is called pranaya mana. On the order of svadhina
bhartrka Radhika Krsna has gone out to pick flowers, but when Krsna returns to Her He sees
that She has become angry. Sr1 Krsna then tells Her: "O akarana kopane (You who are angry
for no reason)! On Your order I have gone out to pick flowers, and now You are silent to Me
for no reason? Hey Radhe! O Priyasakhi! I understand why You're angry, don't deceive Me
anymore! Order Me, with which flowers shall I decorate You?"

S11 Raghunatha dasa describes Srimati's Vina-playing as follows: sapatni vaktra
hrechosi yasah sri kacchapt ravam "The excellent Vind-sound of Her beautiful glories dry up
the hearts and faces of Her rivals." These rivals (sapatni means co-wife) are hostile gopis like
Candravali, Padma, Saibyﬁ and so. Actually, all the innumerable gopis are Radhika's
expansions, but just to nourish the sweetness of Krsna's meeting with Sr Radha, Si7 Krsna
sometimes meets and enjoys with them also. Therefore there is no comparison to the glories
of Sri Krsnakanta Siromani Sri Radha's love. Still, for increasing the sweetness of Sri
Radharani's love, the erotic rasa of Vraja gives Candravali and others the self-esteem that
they are equal to Sri Radha. Because of this self-esteem of equality the hearts and faces of
the other gopis shrivel when they hear the excellent Vina-sound of Sri Radhika's matchless
beautiful glories. This wealth of fame is the sound of Srimati's Kacchapi Vina.

Now Sri Raghunatha dasa says madhyatatma sakhi skandha lila nyasta karambujam:
"She places Her lotushand on the shoulder of Her girlfriend named madhyata, which means
the age between childhood and youth." Sri Radharani is eternally in that divine age of
puberty. Just as young heroines always place their hands on the shoulders of their girlfriends,
so Srimati Radharant places Her lotushand on the shoulder of Her girlfriend named puberty.
The purport of this is that S1T Krsna and His pleasure potency are eternally kisora-kisori,
adolescent boys and girls. It is only in the manifest pastimes (prakata lila) that they all grow
up from birth to adolescence. The kaisora, or adolescent age, is the original, eternal
foundation-age, and the babyhood and childhood-phases are expansions of the kisora-age.
Just as the expansion cannot exist without the origin, similarly the babyhood and childhood
have no independent existence from the adolescence. The expansions babyhood and
childhood are infiltrated in the origin, adolescence. This eternal adolescence is named
madhyata because it is manifest in between babyhood or childhood, and youthfulness.
madhya-vaya-sthiti sakhi skandha kara nyasa (C.C.)



Then Sri Raghunatha dasa says: syamam syama-smaramoda madhalt parivesikam
"She is the Syama-heroine who serves the blissful erotic sya@ma-rasa honey to Syama (Krsna)."
The definition of a Syama-heroine is:

padmagandhi vapur yasyah stanau yasyah sadonnatau;
grisma kale Sisirata sita kale bhaved usna
akdale vanijulo yasyah padaghatena puspati
mukhasavais ca bakulah sa syama parikirtita

"Her body smells of lotus flowers, Her breasts are always raised, she is cool in the
summer and warm in the winter. The Asoka-flowers bloom untimely when they are hit by
her feet and the Bakula-flowers bloom when her saliva (the honey from her mouth) drips on
them."

This Syﬁmé-na‘yika‘-mam Srimati Radharani makes Syﬁmasundara drunk by making
Him drink the Sye‘lma— or erotic -rasa. Erotic rasa is called syama rasa, because the colour
black represents eros. syama varno'yam visnu daivatah (Sahitya darpana). Syamasundara is
also srngara rasa personified: srigara sakhi martiman iva madhau mugdho harih kridati
(Gita Govinda) "O sakhi! Hari is erotic rasa personified and He is enchanted by playing in
the spring!" It is the Madana-love of Sri Radhika Herself Who intoxicates the transcendental
youthful Cupid with the Syﬁma—wine of eros. madayatiti madanah. That is the extraordinary
power of ST Radha's madanakhya prema.

Krsna kohe - ami hoi rasera nidana;
parnanandamay ami cinmoy parna tattva; radhikara preme ama koray unmatta
na jani radhdara preme ache koto bol; ye bole amare kore sarvada vihvol (C.C.)

"Sri Krsna says: I am the root cause of rasa. 1 am the completely blissful
transcendental truth, but still, the love of Radhika makes Me drunk. I don't know how much
power Radha's love has, that it can always overwhelm Me in this way!" Even Sri Krsna cannot
know what inconceivable power Sr1 Radha's prema has through which even rasa svariipa
ananda svaripa, the ocean of transcendence S1i Govinda, goes mad and is overwhelmed.
Since madana prema is Sri Radharani's private treasure even Sii Govinda is unable to
understand its ability. Hence, when $ri Radharani makes Him drink the honey drink of
$rigara rasa, S11 Krsna becomes intoxicated and overwhelmed. Krsnake koraya syama rasa
madhupana; nirantara parna kore krsnera sarva kama (C.C.)

kirti ripa antah pure satata visrama; garva ripa paryaikete anande sayana
prema vaicittya ratna hara madhya mani; milane viraha bhave bhora vinodint (8)
sapranaya krodha mana rakta kaniculika; tahe kuca acchadana kore gandharvika
sapatni -ganera mukha hrdaya Sosini; yahara nirmala yasah kacchapira dhvani (9)
yauvana sakhira skandhe anandita mone; lila rapa kara padma korila arpane
varaja mandale 'Syama' ei nama dhare; syama smara madhu sada parivesana kore (10)

"She is constantly resting in Her inner chamber of fame, blissfully reclining on a
bedstead of pride. Her prema vaicittya-ecstasy is the central gem within Her jewel necklace.
Thus Vinodini is absorbed in the mood of separation during meeting. Loving proud anger is



the red blouse with which Gandharvika covers Her breasts. The Vina-sound of Her spotless
fame dries up the hearts of Her rivals. Blissfully She places Her lotus-like hand, replete with
playlotus, on the shoulder of Her girlfriend named youthfulness. She is named Syﬁmﬁ in Vraja
Mandala and She always serves the honey of Syama-smara (erotic flavours) to Krsna."

VERSES 11-13:

TVAM NATVA YACATE DHRTVA TRNAM DANTAIR AYAM JANAH
SVA DASYAMRTA SEKENA JIVAYAMUM SUDUHKHITAM
NA MUNCEC CHARANAYATAM API DUSTAM DAYAMAYAH
TATO GANDHARVIKE HA HA MUNCAINAM NAIVA TZDRSAM
PREMAMBHOJA MARANDAKHYAM STAVA-RAJAM IMAM JANAH
SRI RADHIKA KRPA HETUM PATHAMS TAD DASYAM APNUYAT

tvam - You; natva - having bowed down; yacate - praying; dhrtva - having caught; trnam -
grass; dantaih - by the teeth; ayam - this; janah - person; sva - own; dasya - service; amirta -nectar;
sekena - by sprinkling; jivaya - revive; amui - this; suduhkhitam - miserable person; na - not; muiicet
- to be abandoned; saranayatam - surrendered; api - even; dustam - wicked; dayamayah - merciful
person; tatah - thus; gandharvike - O Radhe!; ha ha - O!; muiica -abandon; enam - this; na - not; eva
- only; tadrsam - this way; prema - love; ambhoja - lotus; maranda - honey; akhyai - known as; stava
- praise; rajam - king; imam - this; janah - person; st radhika krpa - Sri Radha's mercy; hetum - for
the sake; patham - recite; tad - Her; dasyam - service; apnuydt - attaining.

This person bows down to You, holding a straw between his teeth and
prays to You: "Please revive this miserable wretch by showering him with the
nectar of Your loving service!" It is said: "A merciful person never abandons
a miserable wretch who has taken shelter of him." Therefore, O Gandharvike,
You should also not abandon me!

A person who recites this praise called 'Premambhoja maranda' (the
honey from the love-lotus), which is meant to arouse Sri Radhika's mercy, will
attain Her devotional service.

Stavamrta Kana Vyakhya: In this Premambhoja Marandakhya Stavaraja Sripada
Raghunatha describes the ecstatic bhava-bathing, dressing and ornamentation of
mahabhavavati Sri Radharani. In great humility he considers himself just an ajata rati
sadhaka (a practising devotee who has not yet awoken his rati) and says: "Is it possible that a
wanderer through the desert of material existence, who is burning in the fire of the threefold
material miseries, a miserable wretch like me, can attain the service of the very form of maha
bhava, Sri Radhika?" Along with these thoughts the remembrance of Syi Radhika's causeless
and boundless mercy enters his mind. After all, he himself wrote in the beginning of this



stava that Sri Radha is always showered by the nectarstream of compassion! Remembering
Si7 Radharani's compassion he feels somewhat consoled. apana ayogya dekhi mone pao
ksobha; tathapi tomara gune upajaya lobha (C.C.) "I feel very upset when I see how
unqualified I am, but still I am very eager to attain You because of Your qualities!" At one
and the same time he is desperate, remembering His own lack of qualification, while the
remembrance of the compassion of His beloved infuses hope in his heart. With this kind of
hope amidst hopelessness Sri Raghunatha dasa takes a straw between the teeth and offers
His humble obeisances at Srimati's lotus feet, eagerly praying for Her devotional service.

Sripﬁda's life-airs reach up to his throat for want of Sri Radha's service. Every time
there are new waves of desire for devotional service arising on the ocean of his heart. He
cannot live without that service anymore; but this is not a physical death, it is the suffering of
a soul being squeezed, out of want for devotional service. The word suduhkhita here means
that Raghunatha dasa doesn't just feel miserable physically, for intense physical misery can
be solved by commiting suicide; this will make the soul happy. No, it is the suffering of the
soul, and that suffering cannot just be cured by committing suicide, it can only be cured by
the attainment of devotional service by the mercy of the beloved deity. This is why
Raghunatha dasa prays: "May Sri Radharani save the life of this very wretched soul by giving
me the nectar of Her service!"

Great humility arises in the heart of Sripﬁda Raghunatha: "The heart of a
compassonate person melts upon seeing the suffering of a miserable person, but alas! Is it
possible to have mercy on someone like me, whose heart is polluted by habitual desires for
sense-gratification? Then the next moment he thinks: "But the really compassionate persons
never abandon those wretched souls who take earnest shelter of them!" The anxious prayers
of Sr1 Raghunatha dasa cause even a stone to melt!

In the final verse Sri Raghunatha dasa blesses the reciters of his Premambhoja
Marandakhya Stavardja by saying: "In this stava the truth on mahabhavamayi Sri Radharant
has been described with a wonderful expertise in the art of poetry, through the mouth of
poetic embellishments. Surely those who sincerely recite this stava will be able to understand
the real nature (svarapa) of Srimati Radharani in their hearts and minds, by Her grace, and
like a mantra it will attract Srimati's grace towards those who recite or hear this stava. As a
result of Srimati's grace the student will be blessed with the attainment of the devotional
service of Srimati's lotus feet.

dasanete trna dhari koriya pranati; he radhe! padapadme kori e minati
suduhkhita more tumi karuna koriya; sanjivita koro tava dasyamrta diya (11)
dusta jana-o eka bara loile sarana; dayamaya vyakti tare na chade kokhon
he radhe gandharvike! nivedana dhara; e asrita dusta jane tyaga nahi koro (12)
$ri radhika krpa hetu ratana viraja; premambhoja marandakhya ei stavaraja
yei jana patha kore anuraga mone; radhikara dasya labha kore sei jane (13)

"O Radhe! Holding a straw between my teeth I offer my obeisances unto You and
humbly pray to Your lotus feet: Be kind to this miserable wretch, and revive me with the
nectar of Your devotional service! A merciful person never abandons even a wicked person
who takes shelter of him. Thus, O Gandharvike Radhe! I pray to You: Please do not abandon
this wicked person, who has taken shelter of You!" Anyone who recites this Premambhoja



Marandakhya Stavaraja, that is like a jewel that invokes Syi Radhika's grace, with great
devotional passion, will attain Radhika's service."

Thus ends Srila Raghunatha dasa Gosvami's "Premambhoja Marandakhya Stavaraja"
Translated 1992 - 1995 by Advaita dasa.



