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Honey-sweet praises, oozing from the lotus-flower of love. 

 

by Çréla Raghunätha däsa Gosvämé. 
 
 

VERSE 1: 

 

MAHÄBHÄVOJJVALA CINTÄ RATNODBHÄVITÄ VIGRAHÄM 

SAKHÉ PRAËAYA SAD GANDHA VARODVARTANA SUPRABHÄM 
 
 

 mahä bhäva - the pinnacle of ecstatic love; ujjvala - bright; cintä - thought; ratna - jewel; 

udbhävita - created; vigrahäm - form; sakhé - girlfriend; praëaya - love; sad - good; gandha -fragrance; 

vara - excellent; udvartana - ointment; suprabhäm - effulgent. 
 
 

 Her transcendental form is born from the blazing thought-jewel of 

mahä bhäva, She is anointed with the excellent, nicely fragrant ointment of 

the love of Her girlfriends, and Her bodily luster is very effulgent. 
 
 

 Stavämåta Kaëä Vyäkhyä:. Çrépäda Raghunätha has named this stava 

premambhoja marandäkhya stavaräja, or the king of praises, that oozes like honey from 

the lotus flower of divine love. This is the king of all stavas in the Stavävalé-compilation, for 

it defines the constitution of Çré Rädhikä, who is the very form of mahä bhäva, which is the 

essence of prema. Only someone who has prema can understand the truth about Rädhäräëé. 

premera svarüpa deha prema vibhävita (C.C.) "She is the embodiment of prema, and Her 

body consists of nothing but prema." Çré Rädhäräëé is the fountainhead of all of Çré Kåñëa's 
divine potencies. She is the aggregate of all the goddesses of fortune, and the presiding 
goddess of all great opulences, but this majestic truth is hidden within a deep ocean of 

transcendental sweetness, so that the prowess of Rädhä-tattva is not externally manifest. She 

is the full manifestation of total and pure love. Although all the gopés have an abundance of 

prema, Çré Rädhä is the personification of the essential portion or säräàça, of this prema. In 

other words, only in Her presides the pinnacle of ecstatic love of God, named mädana mahä 



bhäva. Çrépäda Raghunätha's devotion for Çré Rädhä's lotus feet is extraordinary; he has given 

his life-airs to Her. In this stava he has recorded the spontaneous experiences of Çré Rädhä-

tattva of his love-filled heart. The secrets of this stava are very difficult to know, because in 

it is an analysis of the constitution of love of God. Prema is svänubhava vedya, or only 

knowable through personal experience, and incomparable;  it cannot be expressed through 
words. It cannot be understood by hearing about it from others if there is no real love in the 

heart. These things depend on personal perception. We take shelter of the lotus feet of Çréla 

Raghunätha däsa Gosvämé, in whose mine-like heart this Cintämaëi-jewellike stava has 
appeared, so that we may somehow try to understand its meaning.  

 First of all, Çré Raghunätha däsa says: "Çré Rädhä is mahä bhävojjvala 

cintäratnodbhävita vigrahäm "Her form is composed of the blazing thought-jewel of mahä 

bhäva." Let us first try to understand what is mahä bhäva. Where are the insignificant 

conditional souls, and where is mahä bhäva, the supreme essence of prema? Still, in this very 
age of Kali, Çré Caitanya Mahäprabhu, who is the combined form of Rasaräja Çré Kåñëa and 

Mahäbhäva Çré Rädhä, has descended to earth with mahäbhäva-vaté Çré Rädhä's girlfriends 

and maidservants, the Gosvämés, to make the truth and the glories of mahä bhäva, that they 
have experienced, known to the people of the world. Their experience-filled great words can 
be our only support. Çréla Kaviräja Gosvämépäda has written: 
 

prema krame bäòhe hoy - sneha mäna praëaya; 

räga, anuräga bhäva mahäbhäva hoy. 

béja ikñu rasa guòa tabe khaëòa sära; 

çarkarä sitä miçré çuddha miçré ära 

ihä yaiche krame nirmala, krame bäòhe sväda; 

rati premädike taiche bäòhaye äsväda  

premera parama sära mahäbhäva jäni  (C.C.) 
 

 "From the seed of a sugarcane grows the sugarcane, from the cane juice is extracted, 

the juice is made into guòa (brown sugar), from guòa sugar is made, from sugar rock candy, 
and from rock candy the most crystal-clear candy. In this way the substance has become most 

pure, sweet and tasty. In the same way prema gradually increases in flavour and grows into 

sneha, mäna, praëaya, räga and anuräga, until it culminates into mahä bhäva. This is the 

essence of prema." Çréla Rüpa Gosvämé has defined mahä bhäva as follows in his 'Ujjvala 

Nélamaëi': 
 

anurägaù sva saàvedya daçäà präpya prakäçitaù 

yävad äçraya våttiç ced bhäva ity abhidhéyate 
 

 "When anuräga reaches the stage of sva saàvedya and thus becomes manifest, 

attaining the nature of yävad äçraya, it is called (mahä) bhäva." The sva saàvedyä-condition 

is the pinnacle of anuräga, and it can only be seen in the beautiful girls of Vraja. What to 

speak of others, this mahä bhäva is not seen at all even in Kåñëa's Queens like Rukmiëé and 

Satyabhämä. This is Çré Jéva Gosvämé's explanation of the word sva saàvedya in his Locana 
Rocané-commentary on this verse. 

 Çré Viçvanätha Cakravartépäda, in his Änanda Candrikä-commentary on this verse, 

endeavours to make this mahäbhäva-vastu, which is so difficult to comprehend, 



understandable, by revealing a philosophical explanation of the sva saàvedya-condition. He 

calls it the stage in which anuräga becomes suitable to be experienced through itself. 

According to him, there are three forms of the stage of anuräga: karaëa, karma and bhäva. 

Karaëa means the agency through which a work is done. anuräga is a fraction of the saàvit-

çakti which makes Çré Kåñëa's sweetness relishable, and anuräga is therefore the agency 

(karaëa) through which Kåñëa's sweetness can be relished. When this anuräga reaches its 

climax, then the relish of Çré Kåñëa's sweetness also reaches its climax. prauòha nirmala 

bhäva prema sarvottama; Kåñëa mädhurya äsvädanera käraëa (C.C.) "Greatly developed, 

spotless bhäva is the very best prema, and this causes the perfect savour of Kåñëa's 

sweetness."  After that comes the karma-form of anuräga. That which is being done is called 

karma. Relishing Kåñëa's sweetness is the relish' karma. The limit of anuräga can be 

experienced through the relish of Çré Kåñëa's sweetness. gopikä darçane kåñëera ye änanda 

hoy; tähä hoite koöi guëa gopé äsvädaya (C.C.) "The gopés relish a million times more the 

happiness that Kåñëa feels when He sees the gopés." The happiness the gopés feel as a result 

of relishing Kåñëa's sweetness is felt on the strength of their own anuräga. This experience 

of the climax of anuräga is the karma-form of anuräga. Then again in the bhäva svarüpa is 

the exclusive experience of the pinnacle of anuräga, which is a plenary portion of Kåñëa's 

änanda. In it, the relisher is so absorbed that he loses awareness of who is the relisher and 

what is the relished, and all that remains is a full experience of relish. This is the bhäva 

svarüpa of the climax of anuräga. The state in which the karaëa, karma and bhäva of anuräga 

are completely manifest is the sva saàvedya-condition of anuräga. 

 yävad äçraya våtti means that the shelter (äçraya) of anuräga is räga, and the more 

this räga can arise, the more it is called the yävad äçraya våtti of anuräga. The definition of 

räga is:  
duùkham apy adhikaà citte sukhatvenaiva vyajyate 

yatras tu praëayotkarñät sa räga iti kértyate (U.N.) 
 

 "When praëaya becomes very great, one feels very happy even if one must go through 

the greatest misery for Kåñëa's sake. This stage is called räga." It gives a chaste, married girl 
with a good reputation great pain if she gives up her bashfulness and her dedication to her 
husband. She would rather give up her body by entering into a fire or drinking poison, but 

the gopés have reached the limit of räga, because they have most jubilantly given up their 
shame and their dedication to their husbands, out of eager thirst to please Kåñëa. This is the 

yävad äçraya våtti of anuräga. When anuräga has thus reached the stage of sva saàvedya 

and yävad äçraya våtti to become mahäbhäva, then all the uddépta (burning) and sudépta 

(brilliantly blazing) sättvika bhävas become manifest in it.  

 Çrépäda Raghunätha calls mahä bhäva the Cintämaëi-jewel of brilliant, erotic rasa. 
Just as the Cintämaëi-jewel gives everything that one desires or thinks (Cintä) of, similarly 

this mahäbhäva fulfills all the sweet erotic desires of Çré Kåñëa, who is erotic rasa Himself. ei 

mahäbhäva hoy cintämaëi sära; Kåñëa väïcha pürëa kore ei kärya yära (C.C.) "This mahä 

bhäva is the essence of the Cintämaëi-jewel, whose duty it is to fulfill all of Kåñëa's desires." 

Even the most subtle desires for relishing sweet mellows can be fulfilled by Çré Rädhä, who 

is the personification of mädana mahä bhäva, which is the culmination of mahäbhäva. Each 

of Her limbs consists of the transcendental ingredient of mahäbhäva. Just as a solid golden 

statue is gold inside and outside, similarly Çré Rädhikä is made of mahä bhäva inside out. 



Hence it is said: mahäbhävojjvala cintä ratnodbhävita vigrahäm "Her form consists of the 

brilliant Cintämaëi-gem of mahäbhäva." Çréla Kaviräja Gosvämé has revealed the meaning of 

this part of the çloka as follows: mahäbhäva cintämaëi rädhära svarüpa (C.C.) 

 After that, Çré Raghunätha says: sakhé praëaya sad gandha varodvartana suprabhäm: 

"Her body is brightened by the excellent and fragrant ointment of Her girlfriends' love for 
Her." Sweet and beautiful girls anoint their bodies with fragrant oils before they bathe, then 

they wipe the oil from their limbs and anoint them with lotuspollen and other fragrant 
powders, to make their bodies shining. The best ointment for Rädhäräëé's limbs, that embody 

mahäbhäva, though, is the fragrant ointment of the love of Her girlfriends, headed by Lalitä 

and Viçäkhä, that are inseparably united with Her. This ointment of Her girlfriends' love 

brightens up Her transcendental mahä bhäva vigrahä. This matter has been described in a 

somewhat separate way in Çré Caitanya Caritämåta: rädhä prati Kåñëa sneha sugandha 

udvartana, täte ati sugandhi deha ujjvala varaëa "Kåñëa's love for Rädhä is like a fragrant 
ointment of affection, that makes Her very fragrant body shine brightly." 
 

premera pratimä vraje rädhä öhäkuräëé; mahojjvala mahä-bhäva cintä-ratna khani 

sakhéra praëaya sad gandha udvartana; tähäte sugandhi deha ujjvala varaëa 

 

 In Vraja Rädhä Öhäkuräëé is the embodiment of prema; She is a mine full of thought-

jewels of greatly brilliant mahä-bhäva. She is anointed with the great perfumes of Her 
girlfriends' love for Her and this gives Her fragrant body a brilliant lustre." 
 

 

 

 

VERSES 2-3: 
 

KÄRUËYÄMÅTA VÉCÉBHIS TÄRUËYÄMÅTA DHÄRAYÄ 

LÄVAËYÄMÅTA VANYÄBHIÙ SNAPITÄÀ GLAPITENDIRÄM 

HRÉ PAÖÖA-VASTRA GUPTÄÌGÉÀ  SAUNDARYA GHUÑÅËÄÏCITAM 

ÇYÄMALOJJVALA KASTURÉ  VICITRITÄ KALEVARÄM 
 

 

 käruëya - compassion; amåta - nectar; vécébhiù - by waves; täruëya - youthfulness; amåta -

nectar; dhärayä - by a stream; lävaëya - elegance; amåta - nectar; vanyäbhiù - by floods; snapitäà - 

bathed; glapita - wilt; indiräm - the goddess of fortune; hré - bashfulness; paööa vastra - silken cloth; 

gupta - concealed; aìgéà - body; saundarya - beauty; ghusåëa - fine; aïcitam - beautified; çyämala - 

black; ujjvala - bright; kastüré - musk; vicitrita - pictured; kalevaräm - body. 
 
 

 (In the morning) Her body is bathed with waves of nectar of 

compassion, (at noontime with) a stream of the nectar of youth, and (in the 

evening with) floods of the nectar of elegance. In this way She makes Indirä 

(Lakñmé)-devé wilt. She conceals Her limbs with the silken garment of 



bashfulness, anoints them with the vermilion of beauty and pictures of 

brilliantly (or amorously) blackish musk. 
 

 

 Stavämåta Kaëä Vyäkhyä: Now Çré Raghunätha däsa begins to describe the bathing, 

dressing and ornamentation of mahä bhäva vigrahä Çré Rädhäräëé. We are not able, as 

worldly people, to conceive of anything beyond this world, so while we do our bhajana we 
think of Rädhäräëé as a beautiful, sweet young girl. By introducing Her as the embodiment 

of ecstatic love Çrépäda Raghunätha warns us not to think of Rädhäräëé's bathing, dressing, 
and ornamentation as we think of the bathing and dressing of an ordinary girl of flesh and 

blood. We should understand maäbhävamayé Rädhä by being absorbed in bhäva. Without 

having bhäva one can not worship the embodiment of mahäbhäva. The practising devotees 

should always remember that just as Çré Kåñëa is the human form of brahma, which means 

that although He has a human form, this form consists of sat cit and änanda, pure spirit, and 

not of the five material elements that make up our human forms, similarly Çré Rädhä's form 

consists of nothing but mahäbhäva, inside out, although She appears in the form of a girl. 
Therefore we must always remember while we meditate on Rädhäräëé's bathing, dressing, 

eating  and ornamentation as an ordinary girl, that these are all activities of bhäva. 
 In the second verse Çré Raghunätha däsa introduces us to Çré Rädhäräëé's bath. 

Beautiful girls bathe thrice a day: in the morning, at noontime, and in the evening, just to 
keep their bodies smooth and tender. The morning-bath must be taken in a river. Çré Rädhä 

takes Her morningbath in a nectarwave of compassion. para duùkhäsaho yas tu karuëaù sa 

nigadyate (B.R.S) "Compassion means not being able to tolerate another person's suffering". 

These merciful feelings are käruëya. Käruëya means that the heart melts when one sees the 
miserable condition of others. A person's heart can melt of compassion, but Rädhäräëé is an 

ocean of boundless compassion, so that it causes even Her body to melt1! The morningtime 
also symbolises the puberty, which is the morning time of life. Just as a girl's body becomes 

smooth by taking a morningbath in a river, similarly Çrématé's body becomes smooth when 
Her child-like naughtiness stops and Her compassion arises during puberty.  

 Çrématé takes Her noontime bath in a nectarstream of youth. At noontime tender 
young girls are too busy with their householdduties to take a bath in the river, so they bathe 

at home in water brought in by their maidservants. At noontime Çrématé bathes in a 
nectarstream of youthfulness. When She looks in a mirror after dressing and ornamenting 

Herself, eager to meet Kåñëa and to unite with Him, She sees Her own sweetness and 

wonders if Her beauty, which manifests täruëyämåta, the nectar of youth, is worthy to be 

enjoyed by Kåñëa or not. The sakhés then show Her Kåñëa and describe His qualities to Her, 
making moods of fresh youthfulness appear in Çrématé's mind. In this way Çrématé's noontime 
bath is accomplished with a stream of nectarean youthfulness. In other words, just as the 

noon-bath makes the body smooth and attractive, similarly when the feelings of nectarean 
youthfulness manifest themselves the smoothness and attractiveness of Çré Rädhä's body is 

accomplished. 
 In the evening Çrématé is bathed with a nectarflood of elegance. Anyone who wants to 

find relief from the summerheat should bathe in a waterfall in the evening. Hence the flood-

                                                      
1 See: Sri Radhika's 108 names, 67th name. 



bath is mentioned here. Çrématé's eveningbath is accomplished with a nectarstream of 

lävaëya. What is lävaëya?  
 

muktäphalesu chäyäyäs taralatvam iväntarä 

pratibhäti yad angesu lävanyam tad ihocyate 
 

(Ujjvala Nélamani) 
 

 "Just as luster emanates from pearls in waves of loveliness, similarly when waves of 

luster emanate from someone's every limb it is called lävaëya." In this stream of lävaëya 
Çrématé takes Her evening bath. Just as all the limbs are inundated when one bathes in a 
waterfall, similarly, when youth appears, all of Çrématé's limbs are inundated by waves of 

lävaëya. From this description of Her tri-sandhyä snäna (bath thrice a day), we can 

understand that Çrématé's body, that is composed of mahäbhäva, is the incessant root shelter 

of compassion, youthfulness and elegamce (käruëya, täruëya, and lävaëya). Therefore with 

Her käruëya, täruëya, and lävaëya Çrématé makes even the goddess of Vaikuëöha, Indirä 

(Lakñmé) wilt. Çré Rädhäräëé is the aggregate of all goddesses of fortune. sarva saundarya 

känti boisoye yähäte; sarva lakñmé-gaëera çobhä hoy yähä hoite (C.C.) "All beauty and luster 

rests in Her, and the beauty of all the goddesses of fortune comes from Her." käruëyämåta 

dhäräya snäna prathama; täruëyämåta dhäräya snäna madhyama; lävaëyämåta dhäräya tad 

upari snäna (C.C.) "She takes Her first bath in the stream of nectarean compassion, Her 
middle bath in the stream of nectarean youthfulness and Her final bath in the nectarstream 

of elegance." 

 In the third verse Çré Raghunätha däsa says: hré paööa vastra guptäìgém "Her body is 

covered by a silken garment of shyness." Bhävamayé's beautiful limbs are dressed in bhäva-

clothes. Shyness is a saïcäré bhäva. That which transits the course of a mood is called a 

saïcäré-bhäva.  
 

navéna sangamäkärya stavävajïädinä kåtä    adhåñöatä bhaved vréòä tatra maunaà vicintanam 

avaguëöhana bhü-lekhau tathädo mukhatädayaù 
 

(Bhakti Rasämåta Sindhu) 

 "The mood which is contrary to boldness, and which is caused by a new meeting, a 
misdeed, praise or an offense is called shyness. A shy person is silent, thoughtful, covers the 

face, writes in the earth (with the toes) and lowers the head." Çré Rädhä is the most shy girl. 
Although She has all the countless qualities that Kåñëa has, She becomes very hesitant out of 
shyness when She hears Herself being praised for them: 
 

saìkuca na tathya vacasä jaganti tava kérti kaumudé märñöi 

urasi harer asi rädhe yad akñayä kaumudé carcä  (U.N.) 
 

 Once Paurëamäsé praised Çré Rädhä's glories to Gärgé, when Çré Rädhäräëé suddenly 
came by and became shy upon hearing Her own glorification. Seeing this, Våndä said: "O 

Rädhe! Why are You hesitant when You hear the truth? The moonlight of Your fame pervades 
the whole universe! The ointment of the moonrays of Your glories is smeared all over Hari's 



chest!"2 Shyness is caused by an abandonment of boldness and when this meets with humility 

it makes all the activities of the body, mind and words very sweet, beautiful and nectarean. 

Çrématé is covered from tip to toe with the silken garment of this shyness and humility. nija 

lajjä çyäma paööa-çäöé paridhäna (C.C.)  

 After that it is said: saundarya ghusåëäïcitäm, "Çré Rädhä's body is anointed with the 
vermilion of beauty." Beautiful and tender girls anoint their bodies with fine vermilion after 

their bath, but on Premamayé (loving Rädhä)'s loving body the vermilion-decoration 
represents Her beauty; 

aìga praty aìgakäëäà yaù sanniveço yathocitam 

suçliñöa sannibaddhaù syät tat saundaryam itéryate (U.N.) 
 

 "The proper arrayment of all the different limbs and conjunctions is called saundarya, 
or beauty." Çréla Rüpa Gosvämé gives the following example in 'Ujjvala Nélamaëi': 

akhaëòendos tulyaà mukham uru kuca dyotitam uro 

bhujau srajäv aàse kara parimitaà madhyam abhitaù 

pariskärä çreëé krama laghima bhäg üru yugalaà 

taväpürvaà rädhe kim api kamanéyaà vapur abhüt 
 

 Çré Kåñëa said: "O Rädhe! What more can I say about Your beauty? Your face is like 

the globe of the moon, Your raised breasts are very good-looking, Your arms and Your 
shoulders are lowered, Your waist is so slender that it can be caught with a fist, Your buttocks 

are very big, and Your tapering thighs are wonderful! O Priyatame! Your body displays a 

wonderful attractiveness!" yära saundaryädi guëa väïche lakñmé pärvaté (C.C.) "Even 
Lakñmé and Pärvaté covet Her attributes like sweetness and beauty!" In the Patäla Khaëòa of 

Padma Puräëa (40th chapter), Närada Muni praises Çré Rädhä as follows: 
 

   bhräntaà sarveñu lokeñu mayä svacchanda-cäriëä     

    asyä rüpeëa sadåçé dåñöä naiva ca kutracit 

brahmaloke rudraloka indraloke ca me gatiù 

na ko'pi çobha-koöyaàçaù kuträpyasyävilokitaù 

  mahä-mäyä bhagavati dåñöä çailendra-nandiné     

    yasyä rüpeëa sakalaà muhyate sa-caräcaram 

säpyasyäù sukumäräìgé lakñméà näpnoti karhicit 

   lakñméù sarasvaté käntir vidyädyäç ca vara-striyaù    

    chäyäm api spåçantyaç ca kadäcin naiva dåçyate 
 

 "I have freely wandered through all the worlds, but a form like Hers I have never seen 

anywhere! I have free access to either Brahmaloka, Çiva loka or Indraloka, but nowhere have 
I seen a girl who is even one ten millionth part as beautiful as this girl. I have seen Mahämäyä, 

the daughter of the mountain (Pärvaté), whose form enchants all moving and non-moving 
creatures, but even she can not attain the beauty of this tender-limbed girl! The greatest 

women like Lakñmé, Sarasvaté, Känti and Vidyä can never even touch the shadow of Her 

sweet form!" Çré Rädhä's beauty emanates directly from Her mahäbhäva, Devarñi Närada 
had personally realized that truth, because simply by seeing Çrématé he experienced an 

                                                      
2 We have here quoted shyness as a result of praise. Examples of the other kinds of shyness, caused by things 
like a first meeting, can be found in the scripture named  Ujjvala Nilamani. 



upsurge of Govinda prema. asyäù sandarçanäd eva govinda caraëämbuje; ya premäbdhir 

abhüt sä me bhüta-pürva na karhicit:  "I have never seen that form, that has given me an 

ocean of love for Govinda's lotus feet on mere sight, before." Such kuìkuma of beauty adorns 
Çré Rädhä's divine body. 

 Then it is said: çyämalojjvala kastüré vicitrita kalevaräm. "Her body is pictured by the 

musk of blackish erotic rasa." The colour of the erotic mellow is çyäma (black). Just as golden-

complexioned girls apply blackish musk-tilaka to their limbs after they have bathed, Çré 

Rädhikä's limbs are marked with the black musk of erotic mellows. In Caitanya Caritämåta it 
is described -  

 

saundarya-kuìkuma, sakhé praëaya candana; smita känti karpüra - tine aìga vilepana;  

kåñëera ujjvala rasa mågamada bhara, sei mågamade vicitrita kalevara. 

 

 "Her body is anointed with three unguents - the kuìkuma of beauty, the 
sandalwoodpulp of Her girlfriends' love and the camphor of Her lustrous smile. Her body is 

beautified with the musk of Kåñëa's erotic flavours." 
 

apära käruëyämåta taraìga hillole; pürvähne prathama snäna kore kutühole 

täruëya amåta dhäre kiçoré varäìga; madhyähne dvitéya snäna yauvana taraìga 

säyähne lävanyämåta vanyäya snäna kori; dyotamänä çré rädhikä paramä sundaré 

nava gorocanä gauré Kåñëa manoharä; gläni yukta hon yära saundarye indirä (2) 

lajjä-rüpa paööa vastra aìga äcchädita; saundarya kuìkume dhani ati suçobhita 

çyämala ujjvala rasa sugandhi kasturé; täte vicitrita dehä rädhikä sundaré (3) 

 

 "The most beautiful and effulgent Çré Rädhikä eagerly takes Her first bath in the 
morning in the billowing waves of the boundless nectar of compassion, at noontime She gives 

Her adolescent super-excellent body a second bath in the nectar-waves of youthfulness, and 
She takes Her evening bath in a deluge of the nectar of elegance. This Gauré, who enchants 

Kåñëa, shines like fresh Gorocanä, thus dimming the beauty of even Indirä (Lakñmé). This 
fortunate girl covers Her limbs with a silken garment of bashfulness and becomes very 

beautiful through the vermilion of beauty. Rädhikä Sundaré's body is then further beautified 
by the fragrant musk of bluish erotic flavours, drawn in pictures." 
 
 
 

VERSES 4-5: 

 

KAMPÄÇRU PULAKA STAMBHA SVEDA GADGADA RAKTATÄ 

UNMÄDO JÄÒYAM ITY ETAI RATNAIR NAVABHIR UTTAMAIÙ 

KßÅPTÄLANKÅTI SAÀÇLIÑÖÄÀ GUËÄLÉ PUÑPA MÄLINÉM 

DHÉRÄDHÉRÄTVA SAD VÄSA PAÖAVÄSAIÙ PARISKÅTÄM 
 
 

 kampa - shivering; açru - shedding tears; pulaka - goosepimples; stambha - stupor; sveda -

perspiration; gadgada - faltering voice; raktatä - redness; unmädo - madness; jäòyam - inertia; iti - 

thus; etaiù - with them; ratnaiù - with jewels; navabhiù - with nine; uttamaiù - with the greatest; 

klåpta - made; alaìkåti - adorned; saàçliñöäà - embraced; guëa - attributes; älé - multitude; puñpa - 



flower; mäliném - garlands; dhérädhératva - being calm and not-calm; sad väsa - with good dress; paöa-

väsaiù - with fragrant powders; pariskåtäm  - anointed. 
 
 

 She is decorated with the nine best jewels (of loving ecstasy): shivering, 

shedding tears, goosepimples, stupor, perspiration, faltering voice, redness, 

madness and inertia. She is also decorated with a flower garland consisting 

of all Her different attributes, and Her body is anointed with the fragrant 

powders of the calm-and not-calm mood. 

 
 

 Stavämåta Kaëä Vyäkhyä: Nobody but a great object of Premamayé's mercy is able 

to define Çré Rädhäräëé's constitution in the way that Çréla Raghunätha däsa Gosvämé does in 
this 'Premämbhoja maranda'-praise. No one can express how wonderful and priceless is the 

contribution of this stava of Çréla Däsa Gosvämépäda to the spiritual kingdom, above all for 

those who practise rädhä-snehädhikä maïjaré bhäva. In the fourth and fifth verse he first 

mentions seven sättvika bhävas plus two saïcäré bhävas, inertia and madness, to define the 
nine jewels that decorate Çrématé. After beautiful girls have bathed, dressed and anointed 

themselves, they decorate themselves with tilaka, jewels and pearls. Çré Rädhikä's mahä 

bhäva-body is beautified by nine jewels. Generally we know the nine jewels to be Muktä 
(pearl), Mäëikya (jewels), Vaidürya (cats' eyes), Gomeda (topaz), Vajra (diamond), Vidruma 
(coral), Padmaräga (ruby), Marakata (emerald) and Nélamaëi (sapphire), and on Çré Rädhä's 

ecstatic body there are also nine jewels of loving ecstasy: shivering, shedding tears, 
goosepimples, stupor, perspiration, changing voice and changing complexion plus two 

vyäbhicäré bhävas, namely inertia and madness. Çrématé's mahäbhäva body is decorated with 

all these ornaments of ecstatic love. There are five stages in which the sättvika bhävas are 

manifest, namely dhümäyita (smoldering), jvalita (ignited), dépta (burning), uddépta 

(blazing) and sudépta (brightly blazing).  
 

advitéyä amé bhävä athavä sadvitéyakäù; éñad vyaktä apahnotuà çakyä dhümäyitä matäù 

te dvau trayo vä yugapad väntaù suprakaöäà daçäà; 

 çakyäù kåcchreëa nihnotuà jvalitä iti kértitäù 

prauòhäà tri caturä vyaktià païca vä yugapad gatäù; 

 samvarétum açakyäs te déptä dhérair udähåtäù 

ekadä vyaktim äpannäù païcadhäù sarva eva vä; ärüòhä paramotkarñam uddéptä iti kértitäù 

uddéptä eva süddéptä mahäbhäve bhavanty amé; sarva eva paräà koöià sättvikä yatra vibhrati 

 
(Bhakti Rasämåta Sindhu) 

 

 "When one or two sättvika bhävas are slightly visible and they can be concealed, it is 

called dhümäyita (smoldering). When two or three sättvika bhävas arise simultaneously and 

are hidden only with effort, it is called jvalita. When three, four or five sättvika bhävas arise 

simultaneously and they cannot be hidden, it is called dépta sättvika bhäva. When five or six 

bhävas arise simultaneously and reach a climax it is called uddépta, and when all these 

ecstasies culminate in mahä bhäva, they are called suddépta. Çré Rädhä has the pinnacle of 



mahä bhäva, named mädana mahäbhäva, therefore all sättvika bhävas reach their climax in 

Her alone.  

 About the cause of the arising and the symptoms of the eight sättvika moods, Çréla 

Rüpa Gosvämé has written in Bhakti Rasämåta Sindhu: stambha harña bhayäçcarya 

viñädämarña sambhavaù; tatra väg ädi rähityaà naiçcalyaà çünyatädayaù: "Jubilation, fear, 

astonishment, sorrow and remorse cause the sättvika ecstasy of stambha (becoming 

stunned) to arise. Thus one becomes speechless, motionless and empty."  svedo harña bhaya 

krodhädijaù kleda kara-stanoù: "Bodily heat is caused by sweat, joy, fear and anger". 

romäïco'yaà kiläçcarya harïotsäha bhayädijaù; romnåëäm abhyudgamatas tatra gätra 

saàsparçanädayaù: "The sight of something astonishing, jubilation, enthusiasm and fear 

cause goosepimples. Then the pores of the skin open and the body is touched."  viñäda 

vismayämarña harña bhétyädi saàbhavam; vaisvaryaà svara-bhedaù syäd eña gadgadikädi 

kåt. "Changing of the voice is caused by sorrow, amazement, anger, jubilation and fear. 

This causes one stuttering."  viträsämarña harñädyair vepathur gätra laulya kåt "Fear, 

remorse and jubilation cause trembling, which means a restlessness of the body." viñäda 

roña bhétyäder vaivarëyam varëa vikriyä; bhäva-jïair atra mälinya kärçyädyäù parikértitäù: 

"According to the knowers of emotions, sorrow, anger and fear cause one to become pale 

and skinny." harña roña viñädädyair açru netre jalodgamaù; harñaje'çruni çétatvam auñëyaà 

roñädi sambhave; sarvatra nayana kñobha räga sammärjanädayah: "Tears is water shed from 
the eyes out of joy, anger or sorrow. Tears of joy are cool and tears of anger are warm, but all 

kinds of tears agitate the eyes, make them red and cause them to be rubbed." pralayaù sukha 

duùkhäbhyäà ceñöäjïäna niräkåtiù. atränubhäväù kathitä mahé nipatanädayaù: "Pralaya, or 
devastation, is experienced when all activities and consciousness cease. Devastation is a 

sättvika bhäva this is caused by joy or by sorrow, and results in falling on the ground in a 

swoon."  These are the eight sättvika ecstasies. Except for the last one, pralaya, Çré 
Raghunätha däsa has described them all as ornaments of ecstasy in this verse. The loving 

maidservant did not include the swoon, although all eight sättvika ecstasies are present in Çré 

Rädhä's most highly inflamed state (suddépta). 

   The nine jewels have been compared here to seven sättvika ecstasies plus inertia and 

madness, two saïcäré bhävas. unmädo håd bhramaù prauòhänandäpad virahädijah; aträööa-

häso naöanaà saìgétaà vyartha ceñöitam; praläpa dhävana kroça viparéta kriyädayaù 

(Bhakti Rasämåta Sindhu): "The delusion of the heart called unmäda, or madness, is caused 

by great ecstasy, great calamity or separation. Such a mad person loudly laughs, dances, sings, 

acts and speaks nonsensically, runs around, screams and does everything wrong." jäòyam 

apratipattiù syäd iñöäniñöa çrutékñaëaiù. virahädaiç ca tan mohät pürvävasthäparäpi ca; 

atränimiñatä tuñëéà bhäva vismaraëädayaù. "Inertia comes to pass after seeing or hearing 
something pleasant or unpleasant, or when losing one's sense because of being separated 

from somebody. This condition is like the one preceding or following moha, or illusion. One 
stares without blinking, and becomes silent and forgetful." These are the nine divine jewels 

that ornament Çré Rädhikä. süddépta sättvika bhäva harñädi saïcäré; ei saba bhäva bhüñaëa 

saba aìge bhari (C.C.) "Her whole body is filled with inflamed sättvika ecstasies and saïcäré 

bhävas like joy. Her whole body is thus adorned with ornaments of ecstasy." 

 Then it is said: guëälé puñpa mäliném: "Çrématé is beautified by a garland of flowers, 

that are all Her different attributes." Just as a flowergarland increases the beauty of the body, 
so Rädhikä's divine form becomes more beautiful because of Her qualities. Çré Rädhä is a 



boundless ocean of qualities. Just like Kåñëa, She has innumerable attributes, with which She 

delights Kåñëa in the madhura rasa and gives joy and enchantment to Her girlfriends and 

relatives. Çréla Rüpa Gosvämé has mentioned 25 of them in his 'Ujjvala Nélamaëi'. These 
attributes, like sweetness, youthfulness, restlessness of the eyes, having a bright smile, being 

endowed with auspicious and enchanting lines of good fortune, being expert in singing, 
speaking charming words, expertise in joking, humility, compassion, cleverness, dexterity, 

shyness, adherence to the etiquette, gravity, patience and playfulness, having the greatest 

thirst for mahäbhäva, residing in the love of Gokula, being the most famous girl in the world, 

being affectionate to Her superiors, being controlled by the love of Her girlfriends, being 
Kåñëa's chief sweetheart and being the One who always subdues Keçava with Her words, are 

beautifying Her body like a long garland of flowers. guëa çreëé puñpamälä sarväìge pürita 
(C.C.) 

 Then it is said: dhérädhératva sad väsa paöaväsaiù pariñkåtäm: "Her divine body is 

anointed with the fragrant powder of a calm, yet not-calm mood." This means that a heroine, 

when She is angry with Her gallant, can assume three different kinds of moods: dhéra (calm), 

adhéra (not calm) or dhérädhéra (calm, yet not-calm). The dhéra näyikä speaks sarcastic, 

joking words to her guilty lover, the adhéra näyikä angrily speaks cruel words to the guilty 

lover, and the dhérädhéra näyikä sheds tears and speaks crooked words to the hero. The 

following example of this (dhérädhérä tu vakroktyä saväñpaù vadati priyam) is given in 

Ujjvala Nélamaëi: 
 

gopendranandana na rodaya yähi yähi  sä te vidhäsyati ruñaà hådayädhi devé 

tvan mauli mälya håta yävaka paìkam asyäù   päda dvayaà punar anena vibhüñayädya 

 

 Çré Rädhä said: "O Gopendranandana! Don't cry anymore! Go! Go! The goddess of 

your heart (this other girl) will become angry if You stay here any longer! The garland that 
decorates Your head has taken the red lac from her footsoles. Go and decorate these footsoles 

again with that again today!" This astonishing savour of dhérädhérä is caused when the dhérä 

and the adhérä moods are mixed, and it is smeared on Çrématé's divine mahä-bhäva-body like 

fragrant powder called paöaväsa. dhérädhérätmaka guëa aìge paöaväsa (C.C.)  
 

kampäçru pulaka stambha sveda gadgada; 

raktatä unmäda jäòya parama sampad 

sarvottama nava ratna aìge alaìkära; 

paridhäna kore räi kibä camatkära (4) 

saundarya mädhurya ädi rädhä rüpa guëa 

sei saba puñpamälä ati suçobhana 

dhérä o adhéra bhäva divya gandhamaya 

ei paöaväsa rädhära aìgete çobhaya (5) 

 

 "How amazing! Räi wears the nine greatest jewel ornaments on Her body, that are 
the greatest treasure - shivering, shedding of tears, horripilation, stupor, perspiration, 

stuttering, redness, madness and inertia! Çré Rädhä is greatly beautified by a garland of 
flowerlike forms and attributes such as beauty and sweetness, and Her body is further 

beautified by the divine fragrant powder of a calm, yet not-calm mood. 
 



VERSE 6-7: 

 

PRACCHANNA MÄNA DHAMMILLÄÀ  SAUBHÄGYA TILAKOJJVALÄM 

KÅÑËA NÄMA YAÇAÙ ÇRÄVA VATAÀSOLLÄSI KARËIKÄM 

RÄGA TÄMBÜLA RAKTAUÑÖHÉÀ PREMA KAUÖILYA KAJJALÄM 

NARMA BHÄÑITA NIÙSYANDA SMITA KARPÜRA VÄSITÄM 
 

 

 prachanna - hidden; mäna - anger; dhammilläà - braid; saubhägya - good fortune; tilaka -

tilaka; ujjvaläm - bright; Kåñëa näma - Kåñëa's name; yaçaù - fame; çräva - hearing; vataàsa -

decorations; ulläsi - beautiful; karëikäm - on the ears. räga - passion; tämbüla - betelnuts; rakta - red; 

oñöhéà - lips; prema - love; kauöilya - crookedness; kajjaläm - eyeliner; narma -joking; bhäñita - words; 

niùsyanda - oozing; smita - smile; karpüra - camphor; väsitäm - scented. 
 
 

 Her braid is made of hidden anger, the tilaka of Her fortune is bright, 

and Her ears are beautifully and blissfully decorated with the hearing of 

Kåñëa's name and fame. Her lips are reddened by the betelnuts of passionate 

love, Her eyes are marked with the eyeliner of love's crookedness and the 

stream of Her humorous words is scented with the camphor of Her slight 

smile. 
 

 

 Stavämåta Kaëä Vyäkhyä: Çrépäda Raghunätha describes the ecstatic dresses and 

ornaments of Çré Rädhäräëé, the embodiment of mahäbhäva. Each of Çré Rädhikä's limbs is 
decorated with various ornaments of ecstatic love for Kåñëa, and each of these dresses and 

ornaments are perfect and powerful herbs to control Kåñëa with. Çré Rädhä's braided hair is 

Her hidden anger. The word dhammillä means that Rädhikä's braid is decorated with 

flowers, a flowergarland, jewels and pearls. Just as Her hair is very curly (crooked), yet very 

beautiful, similarly Rädhikä's mäna is very crooked, yet very beautiful. She tries to hide Her 

unfavorable mood (väma) within Herself and externally behaves in a favorable (dakñiëa) way. 

These crooked dealings enchant Kåñëa and attract His heart. pracchanna mäna vämya 

dhammilla vinyäsa (C.C.) 

 Then Raghunätha däsa says: saubhägya tilakojjvaläm: "Her bright tilaka shows Her 

good fortune." The more you love Kåñëa, the more fortunate you are. Who can then be as 

fortunate as mädanäkhya mahäbhävavaté çré Kåñëa priyä-çiromaëi Çrématé is? yähära 

saubhägya guëa väïche satyabhämä (C.C.) "Satyabhämä covets Her qualities of good 

fortune." What to speak of Satyabhämä, even all the three billion mahäbhävavatés (gopés) of 
Vraja praised Her fortune when Kåñëa left them all during the Mahä-Räsa to sport with 
Rädhä alone. The Dundubhé-drum of great fortune has proclaimed this throughout the 

world. Hence the Mahäjanas have said:  
 

räsalélä jayaty eñä yayä saàyujyate'niçam  

harer vidagdhatä bheryä rädhä saubhägya dundubhiù 

 



 "All glories to the Räsa-lélä, where the Bheré-drum of Hari's cleverness and the 

Dundubhé-drum of Rädhä's good fortune resound day and night!" This matchless good 

fortune beautifully shines on Rädhikä's forehead in the form of Her bright tilaka. saubhägya 

tilaka cäru laläöe ujjvala (C.C.) 

 Çré Raghunätha däsa then says: Kåñëa näma yaçaù çrävävataàsolläsi karëikäm, 
Rädhikä's ears are decorated with the blissful and beautiful ornaments of hearing about 

Kåñëa's name and fame. Beautiful young girls have many different kinds of lovely earrings, 

but Kåñëa-premamayé Rädhikä's enchanting earrings consist of stories about Kåñëa's 
wonderful names, qualities and pastimes. These are the proper ornaments for the 

embodiment of ecstatic love. Just as ordinary young girls always wear some kind of earrings, 
Çré Rädhäräëé's ears always hear about Kåñëa's names and glories. She surely does that when 

She is united with Kåñëa, but also when She is separated from Him the sakhés save 

Premamayé's life by making Her hear Kåñëa-kathä. When everyone was incessantly weeping 
during Mäthura Viraha (when Kåñëa has left Vraja to live in Mathurä), then Premamayé was 

speaking Çré Kåñëa-kathä Herself and also listened to it Herself. Therefore She told the 
bumblebee (in the Song to the Bumblebee, Çrémad Bhägavata, 10.47.12-21): "I can live 

without Kåñëa as long as I can relish Kåñëa-kathä, but if I stop hearing and chanting about 

Him, then I will surely die!" dustyajas tat kathärthaù (Bhäg.). Kåñëa näma guëa yaça 

avataàsa käëe; Kåñëa näma guëa yaça praväha vacane (C.C.)  "Kåñëa's names, attributes and 
fame are adorning Her ears, and Kåñëa's names, attributes and fame are flowing from Her 

words." 

 After that, Däsa Gosvämé says: räga tämbüla raktauñöhéà: Her lips are colored by the 

red pän-spots of Her passionate love for Kåñëa. On the lips of Premamayé Çré Rädhä the 

betel-colour of räga (passion) is manifest. duùkham apy adhikaà citte sukhatvenaiva 

vyajyate; yatas tu praëayotkarñät sa räga iti kértyate: "Räga is a culmination of praëaya, in 
which one feels even the greatest suffering undergone for Kåñëa's sake to be the greatest 

bliss." Çréla Rüpa Gosvämé gives an example of Rädhikä's maïjiñöha räga in his Ujjvala 
Nélamaëi: 

mayä te nirbandhän murajayini rägaù parihåto 

mayi snigdhe kintu prathaya param äçés tatim imäm 

mukhämododgära grahila matir adyaiva hi yataù 

pradoñärambhe syäà vimala vanamälä madhukaré 
 

 In the stage of pürva räga (beginnings of love) Paurëamäsé-devé wanted to test 

Rädhä's love for Kåñëa and told Çrématé: "O Rädhe! You are an ordinary cowherdgirl, and 
Kåñëa's feet are coveted even by the goddess of fortune! You look like a dwarf trying to catch 

the moon in Your desire for Kåñëa's loving attention! Therefore, give up Your attachment to 
Kåñëa!" Hearing Paurëamäsé's words, Çré Rädhikä said: "Allright, O lovely lady, if you insist, 

then I will give up My attachment to Murajayi (Kåñëa), but at least bless Me in this way, that 
I can die right now, so that I can still become a bumblebee this evening, that can hang around 

the forestflowergarland that is scented by Çré Hari's nectarean outgoing breath, when He 
returns home with His cows!" Çré Rädhikä is willing even to take an animal-birth in order to 

attain Kåñëa. This is the pinnacle of räga, or loving attachment to Kåñëa, and that räga (räga 
also means 'colour' or 'red') appears on Her lips in the form of the red spots of Her chewed 

betelnuts. räga tämbüla-räge adhara ujjvala (C.C.) 



 Thereafter it is said: prema kauöilya kajjaläm, The crookedness of Rädhikä's love is 

represented by Her eyeliner. The course of love is naturally crooked.  
 

aher iva gatiù premëä svabhäva kuöiläù bhavet 

 ato hetor ahetoç ca yünor mäna udaïcati  
 

 "The course of love is naturally crooked, like the course of a snake. And so loving 

couples are angry with Each other, with or without a reason." This happens quite often in the 

extramarital relationships that the gopés have with Kåñëa. Kåñëa is known as a bahu vallabha, 
or a womanizer, and so Çré Rädhäräëé manifests various kinds of loving crookedness towards 

Him. This crookedness of love shines around Çré Rädhikä's eyes like Her eyeliner. Since this 

loving crookedness is almost always manifest from the eyes, it is called the kajjala that adorns 

Her eyes. prema kauöilya netra yugale kajjala (C.C.) Then it is said: narma bhäñita niùsyanda 

smita karpüra väsitäm "The flow of Her joking words is scented with the camphor of Her 
soft smile." Extramarital heroes and heroines use many very funny and luscious words. When 

Çyämasundara tells the sakhés about His intimate pastimes with Rädhikä of the previous 
night, then the gestures of Çrématé's face and eyes and Her sweet soft smile make one think 
that there is honey flowing from the flowers of Her joking words. Çrématé's whole body is 

scented with the camphor of Her jokes and laughter. 
 

prachanna mäna yära kabaré bandhana; 

saubhägya tilaka bhäle ati suçobhana 

çré kåñëera näma yaçaù karëa rasäyana; 

tähäi dhanéra sadä karëera bhüñaëa (6) 

räga tämbüle sadä adhara raïjita; 

prema kauöilya kajjala nayane çobhita 

Kåñëa ära sakhé saìge vinarma bhäñita 

éñat madhura smita karpüre väsita (7) 

 

 "Her braid is bound with a concealed pique, Her forehead is greatly beautified by 

tilaka of good fortune, Çré Kåñëa's names and glories are like elixir to Her ears, and they also 
always decorate the ears of this fortunate girl. Her lips are colored by the betelnuts of 

passionate attachment, Her eyes are decorated with the collyrium of crooked love and the 
joking words She speaks with Kåñëa and Her girlfriends are scented with the camphor of Her 

sweet and slight smile." 
 
 
 

VERSES 8-10: 

 

SAURABHÄNTAÙ PURE GARVA PARYAÌKOPARI LÉLAYÄ 

NIVIÑÖÄÀ PREMA VAICITTYA VICALAT TARALÄÏCITÄM 

PRAËAYA KRODHA SAC COLÉ BANDHA GUPTÉ-KÅTA STANÄM 

SAPATNÉ VAKTRA HÅC CHOÑI YAÇAÙ ÇRÉ KACCHAPÉ RAVÄM 

MADHYATÄTMA SAKHÉ SKANDHA LÉLÄ NYASTA KARÄMBUJÄM 

ÇYÄMÄÀ ÇYÄMA SMARÄMODA MADHÜLÉ PARIVEÇIKÄM 



 

 

 saurabha - fragrance; antaù pure - in the inner chamber; garva - pride; paryaìka - sofa; upari 

-on top; lélayä - playfully; niviñöäà - sitting; prema vaicittya - loving delusion; vicalat - restless; tarala 

- locket; aïcitäm - decorated. praëaya - love; krodha - anger; sat - good; colé - blouse; bandha - bound; 

gupté - hiding; kåta - doing; stanäm - breasts; sapatné - rivals; vaktra - faces; håt - heart; çoñé - drying; 

yaçaù - fame; çré - beauty; kacchapé - véëä; raväm - sound. madhyatä -adolescent beauty; ätma - own; 

sakhé - girlfriend; skandha - shoulder; lélä - play; nyasta -placed; kara - hand; ambujäm - lotus; çyämäà 

- excellent girl; çyäma smara - erotic mellows; ämoda - bliss; madhülé - honey-sweet; pariveçikäm - 
serving. 
 
 

 She sits in the inner chamber of Her bodily fragrance on a sofa of pride, 

and She wears an oscillating locket of prema vaicittya around Her neck. She 

conceals Her breasts with a excellent bodice of loving anger, and She makes 

the hearts and faces of Her rivals wilt with the beautiful Véëä-sound of Her 

fame and glories. She playfully places Her lotus-like hand on the shoulder of 

Her girlfriend named adolescent beauty and She serves Çyäma the sweet 

blissful wine of erotic mellows. Thus She is named Çyämä. 
 

 

 Stavämåta Kaëä Vyäkhyä: The bhäva mädhurya (sweetness of feelings), rasa 

gämbhirya (depth of flavour), bhäñä paripäöya (expertise of word-choice) and änanda 

präcurya (abundance of transcendental bliss) of this Premämbhoja Marandäkhya Stavaräja 

is Çrépäda Raghunätha's priceless gift to the bhävuka bhaktas (sensitive devotees). Indeed, it 
cannot even be described what a wonderful treasure of ecstatic love he has given especially 
to the Gauòéya Vaiñëavas, that have taken shelter of Çré Caitanya Mahäprabhu's lotus feet and 

that are endowed with a greater love for Çré Rädhä. Çré Raghunätha is the complete object of 
Çréman Mahäprabhu's mercy, and thus it was possible for him to reveal such a confidential 

treasure of ecstatic love. Here he describes Bhävamayé's inner chambers and Her bedstead 

of bhäva. saurabhäntaù pure garva paryaìkopari lélayä niviñöäm. "She sits on the bedstead 

of pride in the inner chambers of Her bodily fragrance." Her own bodily fragrance forms Her 
inner chamber. You can know who lives in a certain inner chamber when you enter it and 

similarly when you enter Våndävana you smell the extraordinary fragrance of Çré Rädhikä, the 

most excellent wishyielding vine (våndäraëya vareëya kalpa-latikä), there. Çré Raghunätha 
däsa Gosvämé has written in Utkaëöhä daçakam: 

 
yasyäù känta tanüllasat parimalenäkåñöa uccaiù sphurad 

gopé-vånda mukhäravinda madhu tat prétyä dhayann apy adaù 

muïcan vartmani vambhraméti madato govinda bhåìgaù satäm 

våndäraëya vareëya kalpa-latikäà rädhäà kadähaà bhaje 
 

 "When can I serve Rädhä, the most excellent wishyielding vine of Våndäraëya, whose 

superb bodily fragrance promptly attracts the Govinda-bee, and makes Him leave all the 

other gopés, although He likes to drink the honey from their lotus-like faces also, to madly 
run after Her alone?" Çrématé Rädhäräëé sits in the extraordinary inner chamber of Her own 



fragrance, on a sofa of pride. saubhägya rüpa täruëya guëa sarvottamäçrayaiù iñöa-läbhädinä 

cänya helanaà garva érñyate. (Bhakti Rasämåta Sindhu 2.4.41) "When someone disregards 
others because of personal superiority in fortune, beauty, youthfulness, qualification, or 

attainment of one's goal, he is called proud." This pride is Çré Rädhä's bedstead. nijäìga 

saurabhälaye garva paryaìka; täte bosiyäche sadä cinte Kåñëa saìga (C.C.) "She sits on a 
bedstead of pride in the abode of Her own bodily fragrance, constantly thinking of Kåñëa's 

company." 

 Then Çré Raghunätha däsa says: prema vaicittya vicalat taraläïcitäm: "Her prema 

vaicittya is like a restless locket that hangs around Her neck."   

 
priyasya sannikarñe'pi premotkarña svabhävataù 

yä viçleñadhiyärtis tat prema vaicittyam ucyate  (Ujjvala Nélamaëi) 
 

 "It is the nature of the topmost love that it makes one feel heartache out of separation 

from the beloved, even though he is quite near. This is called prema vaicittya." When prema 

vaicittya arises, the consciousness becomes so subtle, that it becomes like the hole in a cloth 
through which you cannot push a needle with a thread a second or a third time, only once. 

In that state the lover cannot even see Çyäma next to her anymore, and burns up in the fire 
of separation from Him, even in His very presence! 

 

çyämaka kore yatane dhané çutala madana alase duhuì bhora 

bhuje bhuje bandhana niviòa äliìgana yeno käïcana maëi joòa 

korahi çyäma camaki dhané boloto kobo mohe milabo kän 

hådayaka täpa tabahu majhu miöabo amiyä korobo sinäna 

so mukha mädhuré baìka nehärai sowari sowari mana jhura 

so tanu sarasa paraça yaba päobo tabahi manoratha püra 

 eto kohi sundaré dégha niçäsai mürachita harala geyäna 

äkula räi çyäma parabodhai govinda däsa paramäëa (Pada Kalpataru) 

 
 "This fortunate girl lies down on Çyäma's chest when she's tired of lovemaking. They 

embrace Each other tightly, so that they resemble a jewel inset with gold. This fortunate girl 
is so astonished, that while she lies on Çyäma's chest she says: "When will I meet Käna? My 

heartache will only be soothed when I can be showered with the nectar of meeting Him! 
When I remember His sweet face and His crooked glances, my mind is pleased, and when I 

get the luscious touch of His body my desires are fulfilled." While saying this, the beautiful 
girl sighed deeply and then fainted, losing all consciousness. Govinda däsa experiences how 

Räi thus anxiously calls Çyäma." 

 This prema vaicittya- ecstasy oscillates like a locket in a necklace around Çré Rädhä's 

neck. prema vaicittya ratna hådaye tarala (C.C.)  

 Then Çré Raghunätha däsa describes Rädhikä's bodice by saying: praëaya krodha sac 

colé bandha gupté kåta stanäm  "She hides Her breasts in a nice bodice of loving anger." Just 
as a bodice can cover the breasts, but cannot conceal their existence, rather increases the 

beauty of the breasts, in the same way Rädhikä tries to cover Her love for Kåñëa, but cannot 
altogether hide it by becoming angry with Him. Her anger is only external, and actually makes 

Her love for Him only more beautiful and sweet. This mood is called kuööamita by Çréla Rüpa 
Gosvämé: 



 

stanädharädi grahaëe håt prétäv api sambhramät 

bahiù krodha vyathitavat proktaà kuööamitaà budhaiù (U.N.) 
 

 "The wise men call the mood in which a woman shows external anger or pain when a 

man catches Her lips or breasts, while she actually loves it, kuööamita." 
 

na bhrü-latäà kuöilaya kñipa naiva hastaà  vaktraà ca kaëöakita gaëòam idaà na rundhi 

préëätu sundari tavädhara bandhujéve   pétvä madhüni madhure madhusüdano'sau  
 

 Çré Kåñëa told Çré Rädhä: "Priye! Why are You frowning Your eyebrows, and why are 

You pushing My hands away? Don't conceal the goosepimples on Your cheeks anymore! O 

beautiful girl! Let Madhusüdana (the rasika bumblebee Kåñëa) blissfully drink the sweet 
honey of Your lips, that resemble Bandhujéva-flowers!" In Caitanya Caritämåta it is written: 

praëaya mäna kaïculikäya vakñaù äcchädana. So the word krodha can also be seen as mäna. 

In Çré Ujjvala Nélamaëi causeless mäna is called praëaya mäna. On the order of svädhéna 

bhärtåkä Rädhikä Kåñëa has gone out to pick flowers, but when Kåñëa returns to Her He sees 

that She has become angry. Çré Kåñëa then tells Her: "O akäraëa kopane (You who are angry 
for no reason)! On Your order I have gone out to pick flowers, and now You are silent to Me 
for no reason? Hey Rädhe! O Priyasakhi! I understand why You're angry, don't deceive Me 

anymore! Order Me, with which flowers shall I decorate You?" 

 Çré Raghunätha däsa describes Çrématé's Véëä-playing as follows: sapatné vaktra 

håcchosi yaçaù çré kacchapé raväm "The excellent Véëä-sound of Her beautiful glories dry up 

the hearts and faces of Her rivals." These rivals (sapatné means co-wife) are hostile gopés like 

Candrävalé, Padmä, Çaibyä and so. Actually, all the innumerable gopés are Rädhikä's 

expansions, but just to nourish the sweetness of Kåñëa's meeting with Çré Rädhä, Çré Kåñëa 

sometimes meets and enjoys with them also. Therefore there is no comparison to the glories 
of Çré Kåñëakänta Çiromaëi Çré Rädhä's love. Still, for increasing the sweetness of Çré 

Rädhäräëé's love, the erotic rasa of Vraja gives Candrävalé and others the self-esteem that 
they are equal to Çré Rädhä. Because of this self-esteem of equality the hearts and faces of 

the other gopés shrivel when they hear the excellent Véëä-sound of Çré Rädhikä's matchless 
beautiful glories. This wealth of fame is the sound of Çrématé's Kacchapé Véëä. 

 Now Çré Raghunätha däsa says madhyatätma sakhé skandha lélä nyasta karämbujam: 

"She places Her lotushand on the shoulder of Her girlfriend named madhyatä, which means 
the age between childhood and youth." Çré Rädhäräné is eternally in that divine age of 
puberty. Just as young heroines always place their hands on the shoulders of their girlfriends, 

so Çrématé Rädhäräëé places Her lotushand on the shoulder of Her girlfriend named puberty. 

The purport of this is that Çré Kåñëa and His pleasure potency are eternally kiçora-kiçoré, 

adolescent boys and girls. It is only in the manifest pastimes (prakaöa lélä) that they all grow 

up from birth to adolescence. The kaiçora, or adolescent age, is the original, eternal 

foundation-age, and the babyhood and childhood-phases are expansions of the kiçora-age. 
Just as the expansion cannot exist without the origin, similarly the babyhood and childhood 

have no independent existence from the adolescence. The expansions babyhood and 
childhood are infiltrated in the origin, adolescence. This eternal adolescence is named 

madhyatä because it is manifest in between babyhood or childhood, and youthfulness.  

madhya-vaya-sthiti sakhé skandha kara nyäsa (C.C.) 



 Then Çré Raghunätha däsa says: çyämäà çyäma-smarämoda madhülé pariveçikäm 

"She is the Çyämä-heroine who serves the blissful erotic çyäma-rasa honey to Çyäma (Kåñëa)."  
The definition of a Çyämä-heroine is:   

 

padmagandhi vapur yasyäù stanau yasyäù sadonnatau;  

gréñma käle çiçiratä çéta käle bhaved uñëä  

akäle vaïjulo yasyäù pädäghätena puñpati 

mukhäsavais ca bakulaù sä çyämä parikértitä 
 

 "Her body smells of lotus flowers, Her breasts are always raised, she is cool in the 

summer and warm in the winter. The Açoka-flowers bloom untimely when they are hit by 
her feet and the Bakula-flowers bloom when her saliva (the honey from her mouth) drips on 

them." 

 This Çyämä-näyikä-maëi Çrématé Rädhäräëé makes Çyämasundara drunk by making 

Him drink the Çyäma- or erotic -rasa. Erotic rasa is called çyäma rasa, because the colour 

black represents eros. çyäma varëo'yam viñëu daivataù (Sähitya darpaëa). Çyämasundara is 

also çåìgära rasa personified: çåìgära sakhi mürtimän iva madhau mugdho hariù kréòati 

(Géta Govinda) "O sakhi! Hari is erotic rasa personified and He is enchanted by playing in 

the spring!" It is the Mädana-love of Çré Rädhikä Herself Who intoxicates the transcendental 

youthful Cupid with the Çyäma-wine of eros. madayatéti mädanaù. That is the extraordinary 

power of Çré Rädhä's mädanäkhya prema.  
 

Kåñëa kohe - ämi hoi rasera nidäna; 

 pürëänandamay ämi cinmoy pürëa tattva;  rädhikära preme ämä koräy unmatta 

nä jäni rädhära preme äche koto bol; ye bole ämäre kore sarvadä vihvol  (C.C.) 
 

 "Çré Kåñëa says: I am the root cause of rasa. I am the completely blissful 
transcendental truth, but still, the love of Rädhikä makes Me drunk. I don't know how much 

power Rädhä's love has, that it can always overwhelm Me in this way!" Even Çré Kåñëa cannot 

know what inconceivable power Çré Rädhä's prema has through which even rasa svarüpa 

änanda svarüpa, the ocean of transcendence Çré Govinda, goes mad and is overwhelmed. 

Since mädana prema is Çré Rädhäräëé's private treasure even  Çré Govinda is unable to 
understand its ability. Hence, when Çré Rädhäräëé makes Him drink the honey drink of 

çåìgära rasa, Çré Kåñëa becomes intoxicated and overwhelmed. Kåñëake koräya çyäma rasa 

madhupäna; nirantara pürëa kore kåñëera sarva käma (C.C.) 
 

kérti rüpa antaù pure satata viçräma; garva rüpa paryaìkete änande çayäna 

prema vaicittya ratna hära madhya maëi; milane viraha bhäve bhorä vinodiné (8) 

sapraëaya krodha mäna rakta kaïculikä; tähe kuca äcchädana kore gändharvikä 

sapatné -gaëera mukha hådaya çoñiëé; yähära nirmala yaçaù kacchapéra dhvani (9) 

yauvana sakhéra skandhe änandita mone; lélä rüpa kara padma korilä arpaëe 

varaja maëòale 'çyämä' ei näma dhare; çyäma smara madhu sadä pariveçana kore (10) 

 

 "She is constantly resting in Her inner chamber of fame, blissfully reclining on a 

bedstead of pride. Her prema vaicittya-ecstasy is the central gem within Her jewel necklace. 
Thus Vinodiné is absorbed in the mood of separation during meeting. Loving proud anger is 



the red blouse with which Gändharvikä covers Her breasts. The Véëä-sound of Her spotless 

fame dries up the hearts of Her rivals. Blissfully She places Her lotus-like hand, replete with 
playlotus, on the shoulder of Her girlfriend named youthfulness. She is named Çyämä in Vraja 

Maëòala and She always serves the honey of Çyäma-smara (erotic flavours) to Kåñëa." 
 

 

 

VERSES 11-13: 

 

TVÄÀ NATVÄ YÄCATE DHÅTVÄ TÅËAÀ DANTAIR AYAÀ JANAÙ 

SVA DÄSYÄMÅTA SEKENA JÉVAYÄMUÀ SUDUÙKHITAM 

NA MUÏCEC CHARAËÄYÄTAM API DUÑÖAÀ DAYÄMAYAÙ 

TATO GÄNDHARVIKE HÄ HÄ MUÏCAINAÀ NAIVA TÄDÅÇAM 

PREMÄMBHOJA MARANDÄKHYAÀ STAVA-RÄJAM IMAÀ JANAÙ 

ÇRÉ RÄDHIKÄ KÅPÄ HETUÀ PAÖHAÀS TAD DÄSYAM ÄPNUYÄT 
 

 

 tväà - You; natvä - having bowed down; yäcate - praying; dhåtvä - having caught; tåëaà -

grass; dantaiù - by the teeth; ayaà - this; janaù - person; sva - own; däsya - service; amåta -nectar; 

sekena - by sprinkling; jévaya - revive; amuà - this; suduùkhitam - miserable person; na - not; muïcet 

- to be abandoned; çaraëäyätam - surrendered; api - even; duñöaà - wicked; dayämayaù - merciful 

person; tataù - thus; gändharvike - O Rädhe!; hä hä - O!; muïca -abandon; enaà - this; na - not; eva 

- only; tädåçam - this way; prema - love; ambhoja - lotus; maranda - honey; äkhyaà - known as; stava 

- praise; räjam - king; imaà - this; janah - person; çré rädhikä kåpä - Çré Rädhä's mercy; hetuà - for 

the sake; paöhaà - recite; tad - Her; däsyam - service; äpnuyät - attaining.  
 
 

 This person bows down to You, holding a straw between his teeth and 

prays to You: "Please revive this miserable wretch by showering him with the 

nectar of Your loving service!" It is said: "A merciful person never abandons 

a miserable wretch who has taken shelter of him." Therefore, O Gändharvike, 

You should also not abandon me! 

 A person who recites this praise called 'Premämbhoja maranda' (the 

honey from the love-lotus), which is meant to arouse Çré Rädhikä's mercy, will 

attain Her devotional service. 
 

 

 Stavämåta Kaëä Vyäkhyä: In this Premämbhoja Marandäkhya Stavaräja Çrépäda 

Raghunätha describes the ecstatic bhäva-bathing, dressing and ornamentation of 

mahäbhävavaté Çré Rädhäräëé. In great humility he considers himself just an ajäta rati 

sädhaka (a practising devotee who has not yet awoken his rati) and says: "Is it possible that a 
wanderer through the desert of material existence, who is burning in the fire of the threefold 

material miseries, a miserable wretch like me, can attain the service of the very form of mahä 

bhäva, Çré Rädhikä?"  Along with these thoughts the remembrance of Çré Rädhikä's causeless 
and boundless mercy enters his mind. After all, he himself wrote in the beginning of this 



stava that Çré Rädhä is always showered by the nectarstream of compassion! Remembering  

Çré Rädhäräëé's compassion he feels somewhat consoled.  äpanä ayogya dekhi mone päo 

kñobha; tathäpi tomära guëe upajäya lobha (C.C.) "I feel very upset when I see how 
unqualified I am, but still I am very eager to attain You because of Your qualities!" At one 

and the same time he is desperate, remembering His own lack of qualification, while the 
remembrance of the compassion of His beloved infuses hope in his heart. With this kind of 

hope amidst hopelessness Çré Raghunätha däsa takes a straw between the teeth and offers 
His humble obeisances at Çrématé's lotus feet, eagerly praying for Her devotional service.  

 Çrépäda's life-airs reach up to his throat for want of Çré Rädhä's service. Every time 
there are new waves of desire for devotional service arising on the ocean of his heart. He 

cannot live without that service anymore; but this is not a physical death, it is the suffering of 

a soul being squeezed, out of want for devotional service. The word suduùkhita here means 
that Raghunätha däsa doesn't just feel miserable physically, for intense physical misery can 

be solved by commiting suicide; this will make the soul happy. No, it is the suffering of the 
soul, and that suffering cannot just be cured by committing suicide, it can only be cured by 

the attainment of devotional service by the mercy of the beloved deity. This is why 
Raghunätha däsa prays: "May Çré Rädhäräné save the life of this very wretched soul by giving 

me the nectar of Her service!" 
 Great humility arises in the heart of Çrépäda Raghunätha: "The heart of a 

compassonate person melts upon seeing the suffering of a miserable person, but alas! Is it 
possible to have mercy on someone like me, whose heart is polluted by habitual desires for 

sense-gratification?" Then the next moment he thinks: "But the really compassionate persons 
never abandon those wretched souls who take earnest shelter of them!" The anxious prayers 

of Çré Raghunätha däsa cause even a stone to melt! 
 In the final verse Çré Raghunätha däsa blesses the reciters of his Premämbhoja 

Marandäkhya Stavaräja by saying: "In this stava the truth on mahäbhävamayé Çré Rädhäräëé 
has been described with a wonderful expertise in the art of poetry, through the mouth of 

poetic embellishments. Surely those who sincerely recite this stava will be able to understand 

the real nature (svarüpa) of Çrématé Rädhäräëé in their hearts and minds, by Her grace, and 

like a mantra it will attract Çrématé's grace towards those who recite or hear this stava. As a 
result of Çrématé's grace the student will be blessed with the attainment of the devotional 

service of Çrématé's lotus feet. 
 

daçanete tåëa dhari koriyä praëati; he rädhe! pädapadme kori e minati 

suduùkhita more tumi karuëä koriyä; saïjévita koro tava däsyämåta diyä (11) 

duñöa jana-o  eka bära loile çaraëa; dayämaya vyakti täre nä chäòe kokhon 

he rädhe gändharvike! nivedana dhara; e äçrita duñöa jane tyäga nähi koro (12) 

çré rädhikä kåpä hetu ratana viräja; premämbhoja marandäkhya ei stavaräja 

yei jana päöha kore anuräga mone; rädhikära däsya läbha kore sei jane (13) 

 

 "O Rädhe! Holding a straw between my teeth I offer my obeisances unto You and 
humbly pray to Your lotus feet: Be kind to this miserable wretch, and revive me with the 

nectar of Your devotional service! A merciful person never abandons even a wicked person 
who takes shelter of him. Thus, O Gändharvike Rädhe! I pray to You: Please do not abandon 

this wicked person, who has taken shelter of You!" Anyone who recites this Premämbhoja 



Marandäkhya Stavaräja, that is like a jewel that invokes Çré Rädhikä's grace, with great 

devotional passion, will attain Rädhikä's service." 
 

 

Thus ends Çréla Raghunätha däsa Gosvämé's "Premämbhoja Marandäkhya Stavaräja" 

Translated 1992 - 1995 by Advaita däsa.  
 


